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CHAPTER I
INDIANA REPERTORY THEATRE
History
Indiana Repertory Theatre (IRT) was founded in 1972.
It is Indiana's only not-for-profit, resident, professional
theatre company and is fast becoming one of the leading
regional theatres in the country.

IRT was the brainchild of

three enterprising Indiana University Ph.D candidates-
Benjamin Mordicai, Gregory Pogi and Edward Stern--who hoped
to create their own professional theatre.

After sending

letters describing their dream to the mayors of 99 prospec
tive cities,

the trio happily settled on nearby

Indianapolis, whose community leaders showed considerable
interest in the idea.
During the spring of 1972, the first set of season
tickets went on sale, and 5,000 were sold before a single
play title was announced.

On October 18, 1972, IRT's first

production, Charley's Aunt, opened in the Athenaem Turners
Building, a 396-seat auditorium that became IRT's first
home.

The theatrical fare of the IRT during the Athenaem

years focused on contemporary American plays, new plays and
a smattering of European works under the artistic direction
of founder Edward Stern.

But after eight years of escala

ting production needs, IRT outgrew its ballroom theatre in
the Athenaem and began to search for a new home.
The Indiana Theatre, which once featured first-run
1
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movies and the music of big band greats, had been closed in
the late 1970's due to lack of an appropriate tenant.

Con

sidering this 1927 movie palace a prime location in which to
operate, the IRT appealed to the City of Indianapolis to
allow renovation of the Indiana Theatre so that it might
become its new home.

At a cost of $5.3 million, the massive

3,000-seat cinema was converted into three tier theatres,
and on October 24, 1980, the Indiana Theatre opened again
with Artistic Director Tom Haas' debut production of Hoagy,
Bix and Wolfgang Beethoven Bunkhaus, an original musical
based on the life of Hoosier songwriter Hoagy Carmichael.
The IRT's presence in this Spanish Baroque historic landmark
continues a tradition of entertainment on the same block in
downtown Indianapolis dating back to 1829.
The renovated Indiana Theatre now accommodates the
needs of the Indiana Repertory Theatre with three working
theatres, rehearsal spaces, administrative offices, scenery
and costume construction shops and storage.

The Main Lobby

was meticulously restored to its original opulent state and
is the historic focal point of the building.
The $5.3 million renovation was financed by a capital
campaign in 1979 and support from three major foundation
grants:

Lilly Endowment ($1,600,000), Krannert Charitable

Trust ($750,000), and the Indianapolis Foundation ($50,000).
The IRT now houses a 600-seat Mainstage Theatre, a
modified proscenium/thrust stage (Cabaret Theatre), and a
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250-seat Upperstage Theatre.

The Mainstage and proscenium/

thrust stage (Cabaret Theatre) house the main subscription
season of six plays.

The Upperstage Theatre houses music,

theatre and dance events produced by local arts organiza
tions.

It is home to Indianapolis's professional modern

dance company, DANCE KALEIDOSCOPE.
The IRT is committed to presenting plays from the
classic and contemporary American repertoire along with the
most important European classics--all produced with inno
vative production styles, thereby developing an exciting
balance between exploration and revival.

In addition to its

dedication to high quality theatrical production,

the IRT

exists as a state-wide resource for professional theatre
information, providing a link to national networks of pro
fessional theatre practitioners and artists.

With a large

sUbscription audience of 7,000, IRT produces diverse theat
rical entertainment on its various stages and earns 65
percent of its income through ticket sales, while raising
the remaining 35 percent through contributions.
The IRT operates an extensive educational program in
which middle and high school students attend special student
matinee performances of the Mainstage series.

More than

25,000 students attend the theatre's student matinee per
formances annually, some from as far away as 200 miles.
centerpiece of

t~e

program, Classic Theatre for Youth,

launched in 1989, is a five-year investigation of

The
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Shakespeare designed to bring to the stage the very works
studied in the high school curriculum.
In addition, the IRT provides an outreach service
through which trained volunteers take study materials and
slide lectures into the classrooms of the students attending
the theatre matinees.

The theatre presents a Sunday Salon

Lecture Series in which patrons may learn more about the
Mainstage plays.

Additionally,

the IRT offers a special

Senior Citizens Matinee Series that includes lunch and a
performance of the Mainstage plays.

The theatre also

provides a quarterly newsletter "MARQUEE,"

that presents

articles acquainting subscribers with backstage activities,
funding information, background of season's plays and
playwrights, and interviews with key artists.
IRT is supported by the National Endowment for the Arts
and the Indiana Arts Commission.
comes from Lilly Endowment,

Major foundation support

the Krannert Charitable Trust

and the Indianapolis Foundation.

The theatre is also sup

ported by local corporations, individuals and other local
and national foundations,

some of whom underwrite specific

programs.
The IRT is a member of the League of Resident Theatres
(LORT) Class C, Theatre Communications Group,

Inc., American

Arts Alliance and the Indiana Theatre Association.

IRT

operates under an agreement between LORT and Actor's Equity
Association,

+

the Union of Professional Actors and Stage
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Managers in the United States.

Finally, IRT employs

directors who are members of the Society of Stage Directors
and Choreographers, an independent labor union.
Mission
The mission of the IRT reflects Artistic Director Tom
Haas' perceptions of the literature of the theatre and the
Indiana audience.

Tom Haas dedicates his energies as an

artistic director to plays that capture an event of human
progress:

plays that strongly dramatize the moment when

life unexpectedly opens, providing a path for individual
growth.

He focuses the work of IRT's artists on these reve

latory moments in which a character seizes the opportunity
to pursue life's new endeavor.
The Indiana audience is a varied constituency, ranging
from those in whom an appreciation of theatre must be
awakened,
forms.

to those challenged only by the newest theatrical

Haas is drawn to plays written in vernacular

language, perceiving it to be the strongest voice with which
to unify the broad audience spectrum.

Believing in plays

that most consistently present spoken images of change
toward human good to be contained in the American canon,
Haas draws heavily from it in programming the IRT.
The mission of the IRT then, is "to fuse the audience
with a performance which vigorously champions the triumph of
human potential as it pertains to American life."

6

Mainstage Programming
The Mainstage houses IRT's primary subscription series,
which features six plays from the American repertory.
American repertories include the following:

IRT's

Classics, plays

that constitute the major American voice (for example Arthur
Miller's The Crucible);
revived,
truths
Teeth);

Rediscovered, plays that have been

lost or forgotten but continued to capture human

(for example Thornton Wilder's The Skin Of Our
Contemporary, plays that reveal current people

caught in a world of change (for example Andrew Bergman's
Social Security);

Musicals, plays that celebrate America's

only native theatrical form (for example Frank Loesser's
GUys And Dolls);

and Influences, plays chosen on the merit

of their extraordinary impact on the American artist

(for

example T.S. Elliot's The Cocktail Party)
Cabaret Programming
The Cabaret Theatre presents eight original musical
revues per season that are conceived and produced by IRT's
artists and performed by a core company.
emerging include:

Major styles

Composer shows, chronicling the musical

career of a single composer or songwriting team (for example
By George, It's Gershwin);

Era shows, presenting a decade

or an identifiable American era in song and story (for
example Blue Suede Decade);

Musical spoofs, usually

focusing on some aspect of popular culture

(for example

Annette Saves the 500); and Cabaret-style plays, quick
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transformational performance plays

(for example Greater

Tuna) .
Upperstage Programming
The Upperstage theatre houses music,

theatre and dance

events produced by local arts organizations.

The stage is

currently used to house the Indianapolis-based professional
modern dance company, DANCE KALEIDOSCOPE.

It is also used

to present intern play readings and workshops, performance
artists,

seminars, and films that support the Mainstage

budget.
Educational Programming
Of paramount importance to IRT is its role as educator:
to provide youth with that valuable first exposure to a pro
fessional art form,

to promote training for young theatre

artists, and to enrich the experience of adult theatre-goers
who want to further their knowledge of the arts.
The goals are realized in the four following programs:
1.

Classic Theatre for Youth Program,

featuring one

classic production, chosen from plays regularly
taught in the high school curriculum to be per
formed principally for student audiences.
2.

The Educational Outreach Program, using study
guides, lecture/slide shows,

tours of IRT

and a

question and answer session to develop classroom
augmentation of the student matinee experience.
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3.

Professional Internship Program, providing salaried
internship positions for young actors,

technicians

and arts administrators who are interested in
career opportunities in the theatre field.

4.

Humanities Outreach Program, offering several
services that augment the experience of attending
the theatre.

Such services are quarterly news

letters, lectures/discussions following a Sunday
matinee of each production and lecture/slide shows
with study guides that are also made available to
adult groups.
Management Structure
Board of Directors
The IRT Board of Directors is composed of 34 prominent
members of the community who are invited and appointed by
the IRT.

Members are legally and fiscally responsible for

the artistic purposes and goals of IRT.
Board Officers/Committee Chairmen
I.

Chairman of the Board-oversees the general activities
of the board of directors

II.

President of the Board
Chairman of the Executive Committee-oversees the
general activities of the Executive Committee

III.

Chairman of Artistic Committee-responsible for
planning, coordinating, and conducting the annual
research for season selection
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IV.

Chairman of Development Committee-responsible for
planning, coordinating and conducting all annual fund
drives and corporate sponsorship campaigns

V.

Treasurer of the Board
Chairman of Finance Committee-oversees all the funds
of IRT, evaluates budget proposals submitted by the
Managing Director

VI.

Chairman of Long-Range Planning Committee-coordinates
the IRT's goals and objectives and ensures planning
keeps within the guidelines of IRT's mission

VII.

Chairman of Marketing Committee-responsible for
planning,

coordinating, and conducting all marketing

strategies with the Marketing Director
VIII. Chairman of Nominating Committee-coordinates the
assembling of a list of board candidates
IX.

Chairman of Personnel Committee-oversees all employ
ment announcements and heads up IRT's search committee

X.

Secretary of the Board-keeps minutes of all meetings,
develops ongoing education and orientation programs
for the board

The board officers and chair-people make up the executive
committee and are responsible for overseeing the day to day
activities of the IRT when the board is not in service.
Thomas Wolf, author of The Nonprofit Organization, suggests
the following as the responsibilities and duties of board
trustees / members.
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There are six major areas of responsibility for
trustees.
Trustees should:
1.
2.
3.
4.
5.
6.

Determine the organization's mission and set
policies for its operation to establish its
general course from year to year.
Establish fiscal policy and boundaries,
including budgets and financial controls.
Provide adequate resources for the activities of
organization through direct contributions and a
commitment to fund raising.
Select, evaluate, and, if necessary, terminate the
appointment of the chief executive.
Develop and maintain a communication link to the
community.
Ensure that the provisions of the organization's
charter and the law are being followed]

The IRT trustees / members do serve these functions as
suggested by Thomas Wolf.
Artistic Director
The Artistic Director is responsible for all the
artistic programming for the IRT.

He serves at the pleasure

of the board and reports to and is accountable to the
executive committee.

He also directs and adapts many of the

productions himself.

His organized initiatives expanded the

repertoire of the IRT to include Shakespeare and major
European and American classics.
The Artistic Director supervises directly the Associate
Artistic Director, Dramaturg, Resident Director,

Actors.

Designers, Guest Director(s), Visiting Artist(s), Stage
Manager(s), Artistic Administrator(s), Technical Director,

1

Thomas Wolf, The Nonprofit Organization (New Jersey:
Prentice-Hall, Inc., 1984), p. 22.
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Properties Manager and Costumer.
Managing Director
The Managing Director oversees the fiscal and adminis
trative operations of IRT.

She serves at the pleasure of

the board and reports to and is accountable to the executive
committee.

She also represents the IRT in numerous com

munity and national arts organizations.
The Managing Director supervises directly the Develop
ment Director, Marketing Director, Director of Finance and
Administration, Communications Director and Assistant to the
Directors.
Staff
The following outline lists the responsibilities of
major staff positions and those supervised by that person.
I.

Director of Development-responsible for all annual
fund drives, corporate sponsorship campaigns and
special events

II.

A.

Special Projects Coordinator

B.

Development Research Associate

C.

Development Secretary

Director of Marketing-responsible for all marketing
strategies
A.

Director of Public Relations

B.

Marketing Intern

C.

Educational Services Manager
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III.

D.

Graphic Designer

E.

Group Sales Manager

F.

Program Advertising Manager

G.

Telemarketing Manager

H.

Advertising Counsel

Box Office Manager-oversees the operation of the box
office

IV.

A.

Season Ticket Manager

B.

Box Office Assistants

Director of Finance and Administration-responsible for
financial and administrative functions of the IRT

V.

A.

Accounting Associate

B.

Crystal Catering

Director of Maintenance-responsible for the operation
and security for the IRT

VI.

A.

Night Building Engineer

B.

Housekeeping

Artistic Administrator-responsible for the artistic
operation of the IRT

VII.

A.

Associate Artistic Director

B.

House Manager

C.

Gift Shop Manager

D.

Assistant to the Directors

E.

Office receptionist

Production Stage Manager-responsible for the produc
tion operation of the IRT
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A.

Stage Manager

B.

Deck Manager

C.

Production Intern

VIII. Technical Director-responsible for the technical oper
ation of the IRT

IX.

A.

Lead Carpenter

B.

Carpenters

C.

Sound Designer and Technician

D.

Scenic Artist

Properties Manager-responsible for the operation of
the property shop

X.

A.

Properties Artisan

B.

Master Electrician

C.

Electrician

Costume Shop Manager-responsible for the operation of
the costume shop
A.

Cutters

B.

First Hand

C.

Craftsperson

D.

Stitchers

E.

Wardrobe Master

IRT uses a horizontal organizational structure where each
director or manager reports directly to the artistic or
managing director.

(A copy of the IRT' s organiza tional chart

is included in Appendix I.)

The IRT maintains this organ

izational chart as suggested for standard management
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practice by Thomas Wolf in his manual for nonprofit
organizations.
When there are five or more employees an organizational
chart becomes a necessity.
It establishes chains of
authority, lines of responsibilities and of reporting.
It also establishes lines of accountability?
Management Style
The management style at the IRT is of high artistic and
administrative excellence, as evidenced by clear direction
and supervision. The artistic and managing directors are
both dedicated individuals who are often praised for their
creativity and managerial decisions.

The board of directors

has employed only the best from the arts administration
field.

The former managing director of the IRT was

appointed to serve as director of the National Endowment for
the Arts

I

Theatre program in January of 1990.

(See Appendix

I.)

The level of staff communication is very high, due to
weekly departmental meetings and monthly staff meetings.
Also, one day each month there is a "celebration afternoon"
to recognize birthdays, promotions, and departmental
achievements.

Gossip is not encouraged, and productive

morale is usually high.

2

Wolf, p. 50.
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Statement of Personnel Policies
The IRT offers a package of personnel policies as
determined by the personnel committee;

the package is

reviewed each fiscal year. This is keeping with standard
management practice as recommended by Thomas Wolf.
Personnel manuals are only useful if they are kept up
to-date.
Like job descriptions, they should be reviewed
at least annually by the executive director (with help
from a trustee).
A good clear personnel manual
contributes to positive staff morale and prevents the
kind of P30cedural ambiguity that often leads to
problems.
The policies offer benefits at these different levels:
full-time,

part-time, and seasonal as well as pay periods,

job-related expenses, holidays, annual vacations, sick
leave, maternity leave, social security, Indiana unemploy
ment, medical and dental insurance, resignations, dismissals
and a grievance system.

Once all the organizational

parameters and specific policies and procedures have been
set and voted upon by the board of trustees,

they should be

collected in one place--put between two covers as it were-
and made available to current and prospective employees.
Providing a personnel manual is recommended in Thomas Wolf's
The Nonprofit Organization.

"A personnel manual is an

essential document for any nonprofit organization that has
more than seven or eight employees or a budget in excess of

3

Wolf, p. 64.
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4

$150,000."
Personnel Evaluations
The IRT maintains job descriptions for all salaried
positions and volunteers related to the organization.

They

are used as tools during hiring selection and annual
evaluations.
The initial evaluation is administered by the managing
director or artistic director after 90 days of employment.
In addition, an annual performance evaluation is admin
istered with each individual employee by his or her imme
diate supervisor and is kept in the employee's personnel
file.

An annual performance evaluation is suggested by

Thomas Wolf in his manual for nonprofit organizations. "In
many organizations, an employee's supervisor meets
5

with the employee once a year for a formal evaluation."
Usually the evaluations are administered in May after the
last show has opened, to determine the increase of pay for
the following year's budget.

The immediate supervisor

administers the performance evaluations and then meets with
the managing director to discuss possible merit raises.
Thomas Wolf also recommends that all evaluations remain in
each employee's file.

4

Wolf, p. 62.
5

Ibid, p. 59.

"This document becomes the basis for a
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decision regarding a merit increase in salary and ultimately
6
becomes a part of the organization's personnel records."
The evaluation procedure may also require discussion of
future goals with the employee about his or her perceptions
of the job and suggested improvements.
Salary Compensation
Compensation is determined by the board of directors'
research based on the fair market dollar compared with the
job description of duties, responsibilities, qualifications
and previous career experiences and achievements. The cur
rent year salary budget reflected a three percent increase
from the previous year.
Financial Highlights
The fiscal year for the IRT runs from July 1 through
June 30.

The IRT's operating budget consists of two

components:

earned income and contributed income.

Earned

income is accountable for 65 percent of the overall
operating expenses.

The main sources of earned income are

ticket sales, rental fees and tours of the theatre.
Contributions are accountable for the remaining 35 percent
of the operating expenses.

The largest contributor is the

Lilly Endowment which underwrites the educational program
mingo

Other contributors are the Krannert Charitable Trust

6

Wolf, p. 60.
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and the Indianapolis Foundation.

Grant funding is applied

for on a yearly basis from the National Endowment for the
Arts, the Arts Council of Indianapolis,

the Indiana Arts

Commission, and twenty-one other foundations.

The balance

of the contributed income is raised through the Endowment
Fund, Capital Fund and special events.
The major problem at the Indiana Repertory Theatre was
a $2.4 million dollar deficit.
crisis:

In June of 1986, IRT was in

credit was frozen, payroll was barely met and there

was no working capital to begin a new season.

Mayor William

Hudnut, III appointed a task force of civic leaders to study
IRT's financial ordeal, after being convinced by the City
Council that the IRT was critical to the cultural enrichment
of Indianapolis and Indiana.

After a four-year period of

soliciting major contributors and foundations through a
successful operating support campaign, the IRT forecasted a
debt-free budget for the 1990-91 season.
At the April 13, 1990, staff meeting,

the managing

director announced that for the first time in history of
being in the Indiana Theatre,
breakeven budget.

that the IRT had a shot at a

The $2.4 million dollar deficit had been

erased by large contributions from major foundations,

and

the managing director was running the IRT in the black. The
current staff continues to practice solid fiscal financial
management to maintain a debt-free budget for the future of
the Indiana Repertory Theatre.

(An unaudited statement of
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income and expenses dated March 31, 1990, is in Appendix I.l
The Director of Finance and Administration is
responsible for the weekly and monthly reports for each
department and monthly statements for the finance committee.
The finance committee evaluates monthly statements and
offers suggestions to operate in the black to meet the
fiscal year budget.
year in June.

Annual audits are administered each

CHAPTER II
INTERNSHIP
The intern served as a marketing assistant working
directly under the Director of Public Relations,
Yoder.

Sanna Lee

The position was originally designed as a twelve

week (three-month) position, but due to financial diffi
culty,

the intern worked part-time and extended the

internship an additional month.
Responsibilities
The principal responsibilities included:
1.

Take part in weekly strategy meetings with the

entire marketing staff
2.

Assist with writing, editing and mailing of the

theatre's quarterly newsletter,
announcements;

the IRT "MARQUEE";

public

and news releases

3.

Help explore and cultivate new media outlets

4.

Maintain front-of-the-house displays and signage

(includes learning the MacIntosh PageMaker System)
5.

Plan and execute special promotions, such as radio

advertising trades, half-price coupon programs and brochure
distribution
6.

Continue to help to adjust the job description as

talents, needs and abilities become known
20
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Tasks
The intern's project assignments were directly
associated with aspects of public relations and marketing.
The internship began during the middle of the third
production of the IRT's 1989-90 season, The Nerd by Larry
Shue.

The intern had previously discussed the first task of

the position with Yoder before he started his duties.
Realizing he would have to complete the remaining promotion
on the next production, he arranged to pick up all of the
current research, the script and the marketing strategies
being used for Michael Frayn's Benefactors.
During the last three weeks of The Nerd, a flyer was
designed by the intern announcing the next two plays that
would follow.

This flyer was inserted in all of the

programs for the final three weeks of The Nerd.

(See a copy

of the flyer in Appendix II.)
After reviewing the research completed by Yoder,

the

intern created an "AT A GLANCE" sheet about Benefactors,
IRT's fourth production of the 1989-90 season.

(See copy in

Appendix II.)
Yoder had already been working on a draft for the press
release for Benefactors when the intern arrived.
copy of this in Appendix II.)

(See a

The intern was assigned the

the tasks of proof-reading the news release and then mailing
it out to everyone on the press release waiting list.
intern was then asked to write the public service

The
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announcements for Benefactors.

It was a challenge to

condense a two-page press release into la-second and 30
second public service announcements.

(See a copy of this in

Appendix II.)
One enjoyable aspect of this position was working with
newspaper editors on the feature stories about a production
before it opened.

The editor was supplied with not only all

the facts about the play and characters, but also biogra
phies for each actor.
were also arranged.

Photo shoots for production publicity
(See a copy of a newspaper editor's

feature in Appendix II.)
To increase the attendance at the opening night of each
production,

a press night invitation was mailed to everyone

on the press night mailing list.

The majority of people on

the press night mailing list were newspaper critics, radio
and television personalities and the IRT staff and board
members and their families.

(See a copy of a press night

invitation in Appendix II.)
Hopefully, after the opening night, reviews would be
favorable.

Some arts administrators believe that reviews

can either make or break the success of a production.

(See

a copy of a review in Appendix II.)
A part of the intern's tasks was to create new ticket
offers for targeted audience members.

In Chip Weigand's

handbook on to how to build a powerful program, he states
that choosing your target audience is the first step.
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One must define the target audience before designing the
appeal and direct the appeal to the audience.
The
organization must use a determined marketing mix to make
the offer known and then follow through on the offer.
It must always determine ways to track results so a
complete evaluation can assist in upgrading the program!
After the intern had read the script and viewed the produc
tion of Benefactors, he realized that there was a target
audience he could reach to increase ticket sales.
the play's characters was an architect,

One of

so because of this

the local architectural associations were contacted for
mailing lists.

The intern then created a letter including a

special ticket offer that was mailed to everyone on the
mailing list.

Along with the letter, a flyer and an addi

tional ticket offer was posted at local architectural book
(See a copy of these in Appendix II.)

stores.

Soon after Benefactors was on stage, the intern was
advised that he would be totally in charge of the marketing
plan for the next production, The Colored Museum by George
C. Wolf, an all-black production.

The intern was also

advised that the marketing director wanted a marketing plan
on his desk by Friday, which was three days away.

The

intern began the research and brainstorming that day. The
Colored Museum will be discussed in detail in Chapter III.
In the midst of working on marketing strategies for The

7

Chip Weigand, Membership Development Handbook:
How to
Build a Powerful Program
(Washington, D.C.:
The Taft Group
1987),

p.

2.
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Colored Museum, the intern had to defer some of his time to
prepare articles for the upcoming newsletter,

"MARQUEE."

New information was collected from each department head.
(See a copy of the memo in Appendix II.)
mation was received,

Once the infor

the intern decided what information was

most important to be included in the newsletter.
copy of the "MARQUEE" in Appendix II.)

(See a

The intern was also

responsible for the distribution of the "MARQUEE" to all
subscribers, newsstands and local hotels and restaurants.
One of the most exciting experiences was working with
Michael Gross, who played Steven Keaton on the television
series "Family Ties."

Mr. Gross played Brutus in William

Shakespeare's classic Julius Caesar, IRT's final production
of the 1989-90 season.

Once again, the intern wrote the

press release and public service announcement about Julius
Caesar.

(See a copy of these in Appendix II.)

With the popularity of Michael Gross from his seven
year television series, the intern felt it was important to
send press releases to national publications.

The intern

went to the Indianapolis Public Library to do research to
find contact names and addresses of the top ten national
publications.

(See a copy of this listing in Appendix II.)

The announcement of Michael Gross playing Brutus in the
IRT's Julius Caesar promoted immediate attention from the
local newspaper writers.

The intern worked closely with the

newspaper editors to supply them with pertinent information
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to "sell" this production.
with Mr. Gross's agent.

The intern had a direct hook-up

(See a copy of a newspaper editor's

feature story in Appendix II.)
The production of Julius Caesar was the play for the
"Classic theatre for Youth Program."

The intern worked with

the educational director to produce a study guide for this
production.

The intern was responsible for collecting

information to include in the study guide which was mailed
to each student who attended a matinee performance of Julius
Caesar.
usual,

(See a copy of the study guide in Appendix II.)

As

local newspaper critics attended the press night

performance of Julius Caesar and produced rave reviews.
(See a copy of a review in Appendix II.)
The intern was also responsible for the brainstorm idea
of inviting all of the legislators to a performance of
Julius Caesar to help promote the arts to the politicians
who vote on arts funding.

This promotion offered free

tickets to legislators and their families for a Friday night
performance.

It also suggested that they spend their

weekend in Indianapolis to see the cultural opportunities
the city has to offer because of government funding.

(See a

copy of this memo in Appendix II.)
As April fast approached,

the intern and his supervisor

worked with the artistic and marketing directors to decide
on marketable productions. Past histories on the plays and
playwrights were compiled to announce the 1990-91 season to
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the public.

(See a copy of the press release in Appendix

II. )

The 1990-91 subscription campaign began on March 9 with
the mailing of over ten thousand subscription packages.

The

intern played a part in creating the literature included in
this package.

(See a copy of the package in Appendix II.)

Richard Koone recommends that direct mail should have a
telemarketing follow up to increase the return.
It is generally accepted that direct mail should have a
one to two percent return from a good list.
Coupled
with a telemarketing campaign that does follow up, the
return should increase to fifteen percent.8
Early renewals and new subscribers were awarded with a
complimentary gift when they came to see the last production
of the 1989-90 season.

(See a copy of this in Appendix II.)

According to Dr. Jeffrey Lant,

a friendly thank you should

be included in the renewal letter.

"In addition,

it is

recommended that a renewal letter offer an extended thank
9
you."
IRT's gift postcard included the thank you.
Those
who did not respond by the end of March were contacted with
a phone call by the telemarketing department asking them to
subscribe to the 1990-91 season.

8

Richard Koone, "Telemarketing/Direct Mail:
A Powerful
Synergy,"
Fundraising Management (September 1988), p.
37.
9

Dr. Jeffrey Lant, Development Today:
A Fund Raising
Guide for Nonprofit Orqanizations
(Cambridge:
JLA
Publications, 1986), p.
240.
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Not only was the intern involved in marketing for each
production but he was also associated with other public
relations projects.

The intern was involved in a "career

awareness" program that traveled to schools providing
lecture and slide presentations about the IRT.
of supporting materials in Appendix II.)

(See a copy

Even the special

events coordinator asked the intern to design display booths
advertising the WIBC/IRT radio auction.

(See a copy of

photos in Appendix II.)
The intern was also responsible for keeping an updated
production schedule for all radio, television and newspaper
personalities.

(See a copy of these in Appendix II.)

The

IRT leases conference room walls at a downtown hotel that
are used to advertise the theatre.

The intern was assigned

the task of updating all of the pictures, posters and the
general theme of the room.
Another idea of the intern was to offer discount
tickets to students at local high schools, colleges and
universities.

The intern contacted the Department of

Education to receive a listing of these institutions.

A

letter was then sent to the editor of each school public
ation to print an advertisement in the paper offering
discount rates for students.

(See a copy of the letter ln

Appendix II.)
Finally, the intern assisted the managing and artistic
directors in giving tours to potential subscribers and
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school tour groups.

A postcard was mailed to all potential

new and renewal subscribers inviting them to take a tour of
the IRT.

(See a copy of this postcard in Appendix II.)

times, several groups were on a tour simultaneously;
fore,

At

there

four different tour routes were developed to prevent

any route congestion.

(See a copy of a tour route in

Appendix II.)
As well as all of the tasks previously mentioned, the
intern also dealt with the daily operational tasks working
in cooperation with all departments.

He assisted in mailing

their departmental literatures, attended all weekly and
monthly meetings, assisted in all special events such as the
WIBC/IRT radio auction, assisted in seating over 12,000
students who attended the student matinees of Julius Caesar,
and met with his supervisor on a daily basis to discuss
project assignments and achievements.
A great sense of success and cooperation existed at the
IRT because of the inner-office communication.

A weekly

updated phone list and a weekly calendar were issued to all
staff members and volunteers every Friday afternoon for the
following week.

Along with the weekly updated materials,

inner-office memos kept the level of communication and
employee rapport at a high.

This is yet another example

the high level of professionalism demonstrated by the
Indiana Repertory Theatre administration.
supporting materials in Appendix II.)

(See a copy of

CHAPTER III
MARKETING PLAN FOR THE COLORED MUSEUM

The intern was confronted with the management challenge
of creating the marketing plan for The Colored Museum, an
all-black production by George C. Wolfe. This would be IRT's
first attempt at an all-black production.
The intern contacted the guest director to obtain a
list of theatres that had produced The Colored Museum in the
past.

Once a list of theatres was received, the intern

immediately contacted them to receive reviews about past
productions.

After the intern had time to read the reviews

to get a sense of the play's theme and possible targeted
marketing strategies, a marketing plan was created
(Appendix III).

Once the marketing plan was approved, an

"At A Glance" sheet was drafted and distributed to those of
concern (Appendix III).

The intern also designed a flyer

about The Colored Museum, and it was inserted in the program
during the last three weeks of Benefactors

(Appendix III).

The intern also wrote the press release and public
service announcement about The Colored Museum (Appendix
III).

Another major part of the marketing plan was

arranging personal interviews with the guest director on
local radio and television stations.
29

The procedure began
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with a personal letter which was followed up with a phone
call three days later (Appendix III).

To be able to arrange

these interviews, the intern had to obtain a rehearsal
schedule from the stage manager.
Along with all of the other marketing strategies, the
intern was also responsible for all of the front-of-the
house displays and signage.

Head shots from all of the

actors were obtained for an actor display window in the main
lobby.

Signs and feature displays about upcoming produc

tions and special events located throughout the theatre's
lobbies were also created (Appendix III) .
Producing an all-black production, such as The Colored
Museum, at the IRT was a challenge because this kind of
production had never been considered in the past.

Such an

adventure caused mixed emotions at first, but once the black
media was informed,

ticket sales zoomed.

The local black

radio station, WTLC, FM 105, and the black newspaper,
Indiana Herald, were contacted about this production and
became the show sponsors.

A reception for local black

association leaders was held to promote the play.

Black

leaders who endorsed IRT's all-black production were Deputy
Mayor Paula Parker-Sawyers, Famous Amos Brown from WTLC, FM
105, leaders of local black fraternities and sororities, and
the Director of the 1990 Black Is Beautiful Expo.

Personal

letters and invitations were mailed for the reception, and
the turn-out was about 90 percent.

(See copies of supporting
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materials in Appendix III.)
The intern was also in charge of the flow for this
reception and the guests.

Not only was he responsible for

inviting the guests, but he also helped to co-write the
script.

The reception was a huge success and was followed

up with an article in the local gossip column.

(See copies

of supporting materials in Appendix III.)
Ticket sales from The Colored Museum surpassed all
forecasted numbers.

Extra performances were added because

of heavy ticket demand.

(Appendix III). The production of

Michael Frayn's Benefactors will be used here as a compar
ison.

Single ticket sales for Benefactors were 1,285, and

single ticket sales for The Colored Museum were 3,260 which
represents a 154 percent increase.

Group sales for

Benefactors were 820, and group sales for The Colored Museum
were 1,097 which represents an increase of 34 percent.

The

Colored Museum performances sold out at a 97 percent capac
ity, while the Benefactors performances sold at a 72 percent
capacity.
IRT offers free tickets of all productions to individ
uals on the press night mailing list.
invitation in Appendix III.)

(See a copy of this

Even local radio stations

purchased tickets of the production to give away to lucky
callers.
One final task that the intern had to administer was
offering copies of production photos to the actors in each
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production.

After such a successful production, actors

usually want copies of photos to include in their port
folios.

III. )

(See a copy of this announcement in Appendix

CHAPTER IV
INTERN'S SHORT AND LONG-RANGE EFFECTS
ON THE INDIANA REPERTORY THEATRE

The intern's position as a marketing assistant was
needed in the marketing and public relations departments at
the IRT, not only to assist the public relations director
but also to help in the daily operations of the IRT.

He was

instrumental in all aspects of marketing and public
relations for three of the six productions of IRT's 1989 
90 season.
The intern was instrumental in the success of The
Colored Museum for which he developed the marketing plan.
Working together the marketing staff was able to sell-out
the performances at a 97 percent capacity, with the support
of black leaders and the black media. The Colored Museum
would have perhaps produced higher ticket sales during the
black history month of February;

nevertheless the marketing

strategies were well executed and produced great success.
The 1990 ticket sales from local high schools, colleges
and universities showed a 25 percent increase from the 1989
statistics.

The intern felt the advertised coupon offers in

the local school's publications were a great marketing tool.
He expects the IRT marketing department to continue using
33
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this technique.
It is anticipated that the special event for members of
the legislature produced during Julius Caesar will help
increase the amount of government funding allocated to arts
organizations in Indiana.

These statistics will not be

known until 1992 when the Indiana Arts Commission budget is
proposed to the Indiana General Assembly.

If the IRT

implements the intern's idea for a legislative event idea
annually,

the financial effects could be favorable to all of

the arts organizations in Indiana.

Government funding could

increase, and the IRT would receive praise for its initia
tives from other Indiana arts organizations.
Overall,

the experience was mutually beneficial to the

IRT and the intern.

The intern was given the opportunity to

execute some of his marketing and public relations ideas,
and the IRT received the public awareness and increased
ticket revenues.

The knowledge and skills acquired as a

graduate student in the arts administration program at the
University of New Orleans enabled the intern to accomplish
the tasks, problems and challenges of the internship.

His

supervisor offered her personal comments for improvement as
an arts administrator and encouraged the intern to pursue a
career in his chosen field.
The internship provided hands-on experience, allowing
the intern the ability to combine his academic knowledge and
professional experiences to create and implement new ideas.
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This experience will help the intern in his career as an
arts administrator.
Finally,

the intern would like to offer his recommend

ation of the Indiana Repertory Theatre as an internship site
for future students studying in the UNO arts administration
program. The IRT management welcomes prospective interns as
a member of its staff through submission of an application
to its Professional Intern Program.
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M E M 0 RAN DUM

TO:

IRT STAFF

FROM:

Victoria
Tom Haas

RE:

DATE:

April 13, 1990

NOla~ ~\
~

BUDGET ALERT

Our current projections to t~e end of the fiscal season (our fiscal year
ending 6/30/90) show that, for the first time in the history of being in the
Indiana Theatre, we have a shc~ at a breakeven budget.
If current fund
raising projections hold, on a conservative level, we will reach within
$30,000 of the breakeven before we consider any extraordinary activities to
close this gap.
As many of you know, the break even this year is particularly important
because the Krannert Charitable Trust is holding a $500,000 endowment gift
in our name which they will hand over to us if, among other things, we can
operate successfully this season with a breakeven operation. We share all
of this with you, because we want you to know ... #l ... how incredibly excited
we are and proud of everyone for having held the line on expenses. Between
now and the end of fiscal year, we need everyone's diligence to continue.
Any expenses that can be defered until after July 1 ought to be. This
would include such items as:
reordering statione~ and supplies, pounding
out the dents on the company car, catching up on Spring cleaning, carpet
cleaning, purchasing incidental equipment in the production shops in
preparation for the 90/91 season, (lists of items needed can be left with
Jane Robison over the summer for Purchase Orders to be processed) i and any
other things you can think of that would defer expenses.
We are initiating a major campaign in the fund raising area seeking extra
ordinary contributions from the community in response to this $500,000
initiative. Hopefully, the combination of all of these activities will put
IRT over the top. Then we'll have a lot to celebrate and find a time and
place where we can do so with great abandon.

THANK YOU ALL!!!

THEATRE
OF IRCOKE AND EXPEnSES
ttt UNAUDITED tll
FOR THE PERIOD ENDING KAR 31. 1990
INDI!~A REF~RTOe?
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16i.422
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l~ual IndIvidual $l,OOOt
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Annual Individual $25-$300
bnual indivlduai Subscrib
Annual Individual Donor Ac
~.mal Indi'lid~al Board
.. :~l Indi'lidual Gifts
!pe:tSorship Fou~cation
I~C~5Ci:5r.ip Corporate
C~:ssic Theatre for Youth
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1. 200
(9, 42S I

13,401
9,090
3,600
3,304

o
o

1,~50

o

&,794
13,100
50,431
2,000

o

o

142.000
i25,~nc

)

47,200
l60,r::;

o
o
D

55,211
73,567
7,500

50
100
100

2~2,OOO#

78

175,OGO
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44
28
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33
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300
iU,107
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o
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(1. 0,0001
31. 250
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300

19,378
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=========
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3~,QOG

(27,725)
(3, 000)
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=========
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29,875

*Due to the continuing negotiations of the 12 organizations, this
pledge is not anticipated until January or February, 1990
iDoes not include Lilly Endowment actual-vs. budget improvement
incentive grant of $50,000 carried over from previous year .

•

j,

6,794

3l,250

!OTAL GRANTS & CONTHBUTIONS 101,814
=========

73,557
7, sao

55
46
40
53
71
25

60
10
57

APPENDIX II
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
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"
An "AT A GLANCE" fact sheet about Benefactors
Press Release about Benefactors
Public Service Announcement about Benefactors
IRT play to explore changes (Benefactors)
Press Night invi ta t ion for Benef actors. . . . . . . . . . . ..
Fine cast presents tricky • Benefactors' at IRT.....
Ticket discount offer for a targeted audience to
see Benefactors....................................
Flyer for a targeted audience to see Benefactors...
An additional ticket discount flyer for a targeted
audience to see Benefactors
Memo to department heads requesting information for
the "Marquee"......................................
A copy of the "Marquee"............................
Press Release about Julius Caesar
Public Service Announcement about Julius Caesar
Top ten national publications mailing list
Newspaper feature story on Julius Caesar
A copy of the Julius Caesar study guide
A review on Julius Caesar
Memo about Legislatures Event
Press Release about IRT's 1990-91 season...........
1990-91 SUbscription campaign package
Thank you card for renewing subscription
Career Awareness Program letters
Copies of photos of the WIBC/IRT radio auction
di spl ay booths. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..
Updated production schedules of season plays
Letter to editors of school publications offering
discount tickets
Invitation card to subscribers to take a tour of
IRT. . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . . ..
Tour route of IRT
Weekly calendar for the IRT
Inner-office memos
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ABOUT THE DAMIEN CENTER

Coming next

to

m
~

.Indiana Rep!
B~N~F~CTQRS
by Michael Frayn

Opened in June 1987 as a comprehensive center for AIDS education,
counseling and support. It serves those affected by HIV infection, as
well as friends and families, through its client support programs, and
its services include the Buddy Support system, financial assistance,
transportation, interim housing, medical treatment and counseling. The
Center is developing as a primary training site for human service
professionals seeking education and experience in AIDS-related
programming and service delivery. In 1989, the client load at the
Damien Center increased 136% during their first six months in
operation. Currently serving 400t- clients from 47 Indiana counties, the
D,unien Center recently projecle(t that the caseload may increase to
over 550 hy the beginning of 1990. The Damien Center began as the
result of an interfaith effort sponsored by Christ Church Cathedral
(Episcopal) and Sts. Peter an Paul Cathedral (Roman Catholic) and
was named for Father Damien, a Jesuit priest who ministered to a leper
colony in Ilawaii in the 191h Cenlury.

a serious comedy about helping others
. and copi(1g with change
Hailed as a "dazzling new play" by the New York Times.
Benefactors won both the New York Drama Critics' Circle
award and London's Laurence Olivier award. Don't miss
its Indianpolis premiere I

February 1 to 24

j

and in March · · · The

ABOUT INDIANA CARES, INC.
Indiana Cares developed from a social club formed in 1981 to raise funds
for Patient Support Services, a group providing buddy support for
persons with AIDS. In 1987, the group handed over Patient Support
Services to the Damien Center. In May 1988, Indiana Cares began to
expand its efforts to meet increasing demands for funding for AJDS
related services. Today the Damien Center administers Patient
Support Services, and Indiana Cares, Inc. provides one-third of the
Patient Support Services budget.

COLORED

MUSEUM
IJy GeOTl!e C. lVolfe

a seriously funny and sophisticated satire on
Black culture in America

0'

N

Called a ·wild new eventng Black black humor (New York Times),
The Colored Museum has been a hit across the country. II
represents a bold new voice In the theatre.

March 6 to 31
Tickets now
on salel

635-5252

Y

If you

1Vfl1lt

to llclp:

-.- All proceeds from these performances go directly to
Damien Center Patient Services. Thank you for attending!
-.- If you would like to make a further contribution to the
work of the Damien Center, send your check to Indiana
Cares, Inc., P.O. Box 441211, Indianapolis, IN 46204.
-.- If you would like to join the more than 250 volunteers
who currently are active at the Damien Center, or find out
other ways you can be of help, the Damien Center would
love to hear from you. Call 317/632-0123, or write 1350 N.
Pennsylvania, Indianapolis, IN 46202.

L16

AT A GLANCE
Indiana Repertory Theatre presents the Indianapolis
premiere of BENEFACTORS, a brilliant work of serious
comedy by Michael Frayn. Frayn's fascinating tale spans a
decade-and-a-half in the friendship between two couples:
David and Jane-an icealisitic young architect and his
supportive anthropologist wife-and Sheila and Colin-he a
cynical and spiteful college C:'wm of David's now a mincrly
successful journalist, and she a helpless stay-at-home
wife.
Dates: Feb. 2 to Feb. 24
Curtain times:
7:30 p.m. Thursdays and Fridays
5 p.m. Saturdays
2 p.m. Sundays
Additional performances:
7:30 p.m. Tuesday and Wed., Feb. 6 and 7
9 p.m. Saturdays, Feb. 10 and 17
7 p.m. Sunday, Feb. 11
2 p.m. Thursday, Feb. 15

:\C'L-\\,-\
.,E?EKTORY
TriPJRE
~-: \\'e~t \\J,nin~(Qn
:r..iIJ[I'1p)ll~,

Srreer

Tickets prices:

i:\

!c'::4

)[~·o35·52~7

~"m H~J~
,~Jiljtlc Dircc[m

Cast (In orderofappearance)
David-Peter Davies
Jane -Ann-Sara Matthews
, Colin ~ Ron Siebert
Sheila Cary Anne Spear

\i(wriJ \;"L1n
\LIl1J~ing

Preview $12-16
Opening Night $18-30
Weekends $16-23
Weeknights $14-18
Matinees $12-18

Direccur

, . -Artistic Director - Tom Haas
Set Designer .',' - Craig Clipper
~.. '.- - Costume Designer - Kathy Jaremski
".', ': lighting Designer - Michael Lincoln
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17, 1990

for Immediate release
Contact:
Sanna Yoder
(317) 635-5277
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Serl':!9,
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ncn,,[actors achieved long-running success In both London and
on Broadway.

Hailed as "a dazzling new play" by lIew York Times

critic frank Rich,

the play won the 1905-66 Drama Critics' Circle

f\1.',c1rd as hl1st new foreign play a(ter It won I.ondon's vers10n of the
Tony aWc1rd as hest play the year before.
The original
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U.S.
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Glenn
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January 18, 1990
For Immediate Release
Contact: Sanna Lee Yoder
Martinlow V. Spaulding
Public Service Announcement for Benefactors

:10
T~e

India~a Reper~ory The~~re prese~~s a daz~~ing new
play abou~ growing older and growi~g up. Fol~ow two
couples from the "hippiedom of t2e seventies to the
yuppiedom of the eighties." It's t~~ Indianapolis
p=e~iere c: Benefactors
by Michael Frayn. Do~'t
miss the serious comedy t~at won t~e LA Drama Critics'
Circle Award as best new play.
Benefactors at The
Indiana Repertory Theatre runs February 1 through 24.
Call the Box Office at 635-5252.

:30
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The India~a Repertory Theatre presents a dazzling new
play abG~t growing older and growing up.
Follow two
English couples from the "hippiedom of the seventies
to the yl.:ppiedom of the eighties." It's the
Indianapolis premiere of Benefactors by Michael
Frayn.
Don't miss the serious comedy that won the LA
Drama Critics' Circle Award as best new play. Come to
downtown Indianapolis to enjoy a powerful play
straight from New York.
Benefactors at The Indiana
Repertory Theatre runs February 1 through 24. Call the
Box Office at 635-5252.
Or call the Artsline at
239-1000.
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Idea s on I he world a round us."
Said "aas: "'I 's clearly hy a man who Ihlnks
very deeply aholll Ille human condillon. lie's
dcallng here wllh haslcally good people who
lead a good lIfe, and tile ultlmale question he's
asking Is, Is there happIness'?"
III f)t>IIC'/ilr(ors. I \YO r.OIlples look hack on
events over a 15-year period. One of Ille men Is
an arr.hllecl whose plans for an urban redevel
opment pro/eel are allee/ed by uncontrollable
va.-lalJles.
"Tile metaphor for r.llange wllhtn Ihe play Is
archllecture - I/IC dreams, Ihe yearnIngs. Ihe
elforls 10 n:lJlllld a parllcularly unloved section
of London," Ilaas sijld. "Through lime. Ihe
dreams, the scale draWings, Ihe actualllles
change, ..
"aas saId he was goIng through a period of
change III his OWIl IIfc wilen he flrsl saw Ihe
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Cary Anne Spear and

nOll

SieLt:rt

Ilk, Th,:y'VI' dOIlp. a IrenWlldll1ls
0/ '10111" WllrlC "
l'd,'I' I );I\'I('s will 111<1\«(' Ills
IH'I' tlI'IJlII pl:lyllll~ Illl' ,111'1111,'('1.
Il:avl,'s II;\'> \\'Il,I\l,tI \\'11 hilI<'

<111101 II II

CI:I/'('II(',' Iln,wlI 'I'lw:ltre III '1'1'11
('OIlStTV<l1 ol'y
ill S<l11 Fr;/lII'I"'I'(I, ;11111
Ille If<lrlfllrtl SI .. ~" ('Olllp<lll)', III:
pl,lyt,tI .11111 V(II'II,'k 1111 111(' I\llC

1\ Illl'l'I,'a II

II<'SSI'(:,

TIIl';lIl'l~

so;,p OJ "'1'<1 , l,lIl'iIl.~,
(':11')' 1\'11'" Sil"<l1' will pl<l)'
I ):1 V ,,",.,' wll", I io'r ''1'(,.111'> IIWlllllo'
111I1lll'J'fJlIS ''I'P'';II':lII('(:S :II II,,:
1\1'<'11:1 S(;lgc "1 W",.,lllIlgIOII, 1)(:,

'1'111: 1I1111'r ('''1'1'1<: will he
playl'll hy I~"'I Sll'IJI'rl alld 1\1111
Sara M,lllhews,
Sil'lH'I"'S ('I ... dfls IIll'Io"I,' ("(ll,';;
III
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and Tile TJ'I'ce Mllsketeers,
A01on~ lIer ~rcdlls, Mal/hews
fOllrcd willi (in'at l~'x/Jc,(,/ill/()IIS
lasl appcan:d OIl II{T as
Blanclle III 1\ S/I'ct:!c:"I' Nail/cd
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hy M1chaol Fray"

The "dazzling new play" (New York Times)
about growing older and growing up
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Fine cast presents tricky

..

In "nenefaclors," nrllish
playwright Michael Frayn seems
to be saying, among olher
things, thai people ex lsi for olh
er people 10 lalk ahout.
And, when Ihe lalk hcc.omes
IIresome, Ihe meddling lIeglns.
Wllh his earlier hit, "Nolscs
Off," Frayn crcaled a slapsllck
farce Ihal sallrlzed Ihe IIlealcr.
"nenefaclors," Ihe. new al
lracllon al Ihe Indiana Heperlory
Thealre, Is a good deal, deeper, or
certainly more pregnant. hul II.
100, Is a showcase for Frayn's
lalent for Irlcky conslmcllon. DI
alogue ami narrallon mix ami
lime frames slip and slllher.
While Glenn Close and Sam
Walerslon co-slarred In the
Broadway producllon, II drew.
When Ihey lefl. It died. And
Ihal's a shame.
Framed as a collective memo
ry. the two-ad play concerns

SIIOW TIME
Charles Staff
two married couples who live
across Ihe st n~c1 from each 01 h<T
In London: David, an architect.
and Jane, 'an anlhropologlsl:
and Colin, a Journallsl, and Shei
la, a reglslered nurse.
David practices his craft as
docs Colin. for a lillie, so, In Ihal
respect, Ihey happen 10 life.
Jane and Sheila. however. do

not. so, In Illal respect. life hap
pens to Ihem.
In any event. all arc complex.
not all good hul '101 all IJad.
David may he too self-Involved 10
have a n~a"y good Idea of wllal's
going on iUOllIHI him: alld C"IIn
lias more Ih,11I a ICllJ('1! of lago
al"JIlI hllll. laking Ille opposite
side 10 play IIle devll's advocale
Jusl for Ihe hell of II. lie Idh Ihe
Inllh even when Ihe Irulh
doesl1'l need Ielllng.
Jane Is steady and stroll~
cnough hut Sheila seems 10 go In
sevcral different dlrecllons at the
sallie Illne - however "seems"
Is IIle operallve word. She's the
helpless SOit who lakes advan
lage of her helplessness. Those
around her find themselves
lending 10 her life and Ihelrs,
100.
Aclually, In "Oellcale Oal
ance," Edwant Albee says sOllie
of Ihe sallie Ihlngs Frayn ap

-(The Indianapolis Ne\.,rs, Saturday, Feb. 3, 1990)
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,Benefactors' at IRT
pears 10 he saying. Except that"
Fr<.lyn admits the bal<.lllcc call1\ot
be maintained and." In fact.
shouldn't be. To keep It means
that life Is static. To lose It leads
to the dynamics of change.
Artistic director Tom Haas
has a fine ca~t. alJOut as g()()(1 as
the IHT M<Jlllstage has ever
seen. And none of them lay on
the English accents too heavily
or stray from them. Actually the'
delivery Is more a question of
rhythm than of sound.
As David, Peter Davies has a
physical vitality that Is unmis
takable. even overt at times 
large but decisive gestures,
dance-like movements. III coun
terpoint, Ann-Sara Mathews
.
projects a calm as Jane, not
bland but difficult to roflle.
Ron Siebert, who has ap
peared In several IHT produc
tions, walks a nIce steel edge
between amusing saracasm and

cnlclty as Colin. a comhlnallon
of cynicism <Jlld senlllllcnlailly.
a spill persona Illy many people
associate with Journalists. A IIII
Frayn was, himself, a newspa
perman.
While she's not half the drah
Frayll descrthes hi his script,
Cal]' Anllc Spear plays Sheila
with the sort of aulhorlty ami
conviction Ihat ~nahles one to
line u(l hehlnd her and march
along In step despite the about
faces.
Craig Cllp(ler's set Is severe
but fascinating, an open door
stage left and righi, four open
porlals across tile hack wltll sug
gestions of slum-like decay he
hind and over these three
screens on which "faces, strecls.
architectural draWings and
whatever else are projected.
Perha(ls It was the settlng's
unreality Ihat promptcd lI<.1as to

do away wllh props. a b "Ollr
Tl)wlI." The ,"cslllls arc <J mlxcd
hlesslng, st yllsllca lIy eOllsls. CIII,
perhaps, bul a hll <.Iltsy-craflsy.
The one mosl compllcatcd cI
emenl wOIdd IJe Michael I.tn
('oill's 1I!:IIlIIII~' Th .... c Ill;IY well
he II lilli' light nit's III lids <>lIC

show Ihall III all the rest so l<.Ir
Ihis se<.lson - illld Ihis Illcludes
follow spols right out of Ihe op
era.
The play Is lalkle. especIally
Ihe ..ather long fllsl act. 11111
Frayn's observations and Ihe
casl's delivery of Ihem 
for
Installcc, "You only gel one 11ft:.
'1'011 C<.I II 'I go IJack alld ~<.Iy,
·Please. Miss. cOllld I have an
ot her. I'vc spOiled Ihis OIlC'" 
a IC fI rsl- ra t c.
The production, a fine one for
pcoplc who dOll't nllc oul a IJIlle
thlllking willi a IJIlk laughter.
contlllllcs through Fcb. 2·\.
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February 8, 1990
Dear Friend of

Arc~itecture:

Indiana Repertory Theatre presents ~~e India~apolis
premiere of BENEFACTORS, a bril1ian~ ~ork of serious
comedy by Michael Frayn. Frayn's fas~~~ati~~ ~~~e
spans a cecade-and-a-half in the :=~~~dship ~~~~ee~
t~o couples in contemporary Landor..
would love to offer you and a q~~s~ t~e
to come see this protraya~ of the
of arc~itec~ure on individuals and society.
I~T

opportuni~y

i~pac~

Indianapolis Star Jay Harvey said, "?e~er Davi~s plays
Daivd, a~ energetic, prosperous arc~i~ect whos~ sche~e
of a lar~e housing develop~ent to r~~lace a ~:~~~
late-Vic~arian project ... runs afoul :~ burea~~=~cy 2~~
L'le enmi~:! cf an old school chum."
Please use the coupon below t~ recei7e $S off a pair
of ticke~s. Coupon must be.presented a~ Box Office or
by m2.il, roo phone orders ... Thank Yc"...:.. '=~N:;;:?_;::-::_-::S
r:..:.::s
through ~eb. 24. Curtain times are 7:30 p.m. ~2u=sdays
and Fridays; 5 p.m. Saturdays; 2 p.~., on Suncays.
Additional performances are 9 p.m. on Feb. 10 ~"d 17
and 7 p.m. on Feb. 11.

\21.-\\.-\

We look forward to seeing you and your guest
theatre.

R~?E;\TO~Y
T~~E.1JRE
I,~,' \\i:~l \\.J~hingmn.street

lnjl~11\.\rl'i1S, !~

As Always,

~r.~L 4
~(·o _~j. 5:~~

Martinlow V. Spaulding
Marketing Intern

~ll1l H~i,lS

+[1,\[:,'

Dir~c:or

l"i(Wfi.l

\olan
INOIANA REPERTORY

\1'IHug!J:g Dir~ctor
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by Michael Frayn

February 1 .
through 24
Don't miss this serious comedy
The New York Times· called a
"dazzling new play.' It's all about
growing up-from the hippie days
of the 60's to the yuppie days of

the

ao's.

1r
INDIANA "EPERTORY THEAmE

635-5252
charge by phone 239-1000
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February 1
through 24
Don't miss this serious comedy
The New YOlk Times called a
"dauling new play.' U's all about
growing up-Irom Ihe hIppie days
ollhe 60's 10 Ihe yuppie days 01
Ihe 80's.
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GnU, Zoe R., '[am, l'eny...

lFromm: Mmmlcw.

lR.e:

Mc!lll'\tll1llle~

"News"

lPlense ;provide !IIll.~ wJillllil info:rmntioo from you
clep.nrtmrleu!lt tlhnt 'JOWl wOWlM Me to be fum tlhle "News"
s~tiOIID. elf tlhle net

M<JUrqll:lee. IT wormilcllilke te In.!lve tlhlis
fumlfoJrm.nniollll 'b'J nw-scln'J, f~bntLry 22.

Thmalk llo1llliil

58

-:.:r:n

~~\%;~j~~r
....."..\
.....
...,

~. ~::.

,'~_.~
..~;..:-~7';

~1 '.:.~;. ~f7i'~

'"
gH:I'nti$I:~,r:'Jr;~lh~l.j~
~·.ael Gross can't wait:o get baCK to Indianapolis.
rams to erase the memories of his first visit here
! 'jears ago as a budding theatre actor.
.as asunny summer Sunday wnen Gross made
:I."rey cut of Louisville. Kentucky (where he was
::n::er of tl~e acting company at Actors Theatre)
s:l :riends in rural Illinois.
-.ere was only one way to get to rurallllir.cis
, Louisville for a young actor who didn't own
~ wheels: The IlIini·Swallow busline-with
l11cUr layover in Indianapolis.
:cay, abody might have a hard time choosing
]roll number of downtown sites and sounds
aSunday afternoon. Twelve-or·so-odd years
:, the only gig in town was tl1e Civil War Memorial.
nteresting enough way to fill an hour or 'mo ...
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Season ticket sales underway!

by George C Wolfe

.March 6to 31
Tidets 635-5252
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I~c~a~a Repe~~ory ~~ea~re w~~: welca~e

we~_-~~ewn

i~s

stage

ra~~s w~:~

Caese:: .

a~d te:ev~sio~ ac~er Mic~ael G~~ss

its

Gr~ss,

April/~a} producti~~

w~ese

back well be:ore his

l~st
seve~

of

Juli~s

e= stage credits
years as

to

reac~es

Mic~ael Kea:~n

or.

Family T~es, will play Br~t~s i~ the stake speare
c2.ass~c.

Ar~istic

was head of
Sc~ool

t~e

de?art~ents

acting and directing

!\L''l.-",\,-\

Yale

~EPE;'TORY

The tHO have been friends ever since.

TriE.-{fRE
!~~ \\C~r \\';\Shln~ron

Ir~Ji:"":Tulis, l\

for

Mic~ael

c2.assica~

;{;·(l35·5277

at the

s~~dent.

for quite some time.

He is a very talented

actor, and we are pleased

t~at

his

sc~edule

allows him to join us this spring."

10m Haas
:\rrisri.:

of Drama and Gross was an acting

Haas

Says Haas: "I have been looking for a gooe project

Sneer

~t2: ~

w~en

director Tern Eaas ar.d Gross met

The show opens April 10 and runs through May 12 on

Dirl!~[()r

Vic[Ori<l \.jobn

the Mainstage of Indiana's only resident, professional

\kmdging Director

theatre.
Gross has been active in both film and stage work
since he ended seven seasons on NBC's Family Ties. He
appears in the recent Universal Studios sci-fi release,

Tremors, co-starring Kevin Bacon.

And he recently

returned from Budapest, Hungary, where he starred as
King Arthur in A Connecticut Yankee in King Arthur's

Court, a teleplay of the Mark Twain classic written by
.>~

Pulitzer Prize-winning playwright Paul Zindel.
Gross spent three seasons with the Actors Theatre
of Louisville, Ky., where he played in the classics, A
InJid7w's
R.:si,/.:m
PRlJ~ssionu1

Th':u[rl!

.'-(

"'"

Long Day's Journey Into Night and Oedipus the King.

Other
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regional credits include seasons at the Guthrie Theatre, the Yale
Repertory Theatre and Baltimore's Center Stage.
He made his Broadway debut in Bent, with Richard Gere, and
was the recipient of a 1982 Obie award for his off-Broadway
performance in Howard Baker's No End of Blame.
Julius Caesar is directed by Indiana Rep artistic director

Tom Haas.
at Yale.

Gross studied both acting and directing with Haas while
ha~e

Julius Caesar will be the first the tNC

worked

together in 17 years.
Julius Caesar takes place in the wake of a

assassination.

A

charis~atic

young leader, a

and a treacherous conspirator struggle for
greatest empire.

The play examines the

~clitical

na~~e

contr~l

resultan~

one will be the "honorable man" destined to

lea~

intellec:ual
of the world's

question: which

a country torn by

shifting allegiances and fickle opinion?
This masterpiece of Roman history contains some of the Bard's
most potent oratory, including the famous Friencs, Romans and
countrymen-.

It is part of the Indiana Rep's regular six-play subscription
series, but plays another specific role as the second installment
in the theatre's on-going series, Classic Theatre for Youth.
The series offers a fully mounted, professional production of
Shakespeare's work each season for more than 12,000 high school
students from through the state and Midwest region.
Julius Caesar will play 21 student matinees in addition to

its 21 regular performances.
Veteran Indiana Rep company member Michael Lipton will play
the title role. Lipton debuted on Broadway in 1949 in Shaw's
Caesar and Cleopatra with Cedric Hardwick and Lilli Palmer.

He

went on to play countless major roles in plays like Loose Ends,
Cold Storage, Separate Tables, Hamp,
Wilder Plays.

Heartbreak House and The

Lipton has won the L.A. Drama Critics Circle Award

(for Boys in the Band) and the Obie (for Trigon).
Also cast is Dean Biasucci, who is one of the National
Football League's star place

ki~kers

when he is not on stage.

Biasucci, a member of the Indianapolis Colts football team,
graduated with a theatre degree from the University of North
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Carolina.

He made his professional debut at the Indiana Rep last

spring with a critically acclaimed per:ormance as The Son in Luigi
Pirandello's Six Characters in Search of an Author.
Haas has served as artistic director for
Indiana Rep, where he has directed mere
was formerly

t~e

t~a~

artistic director at the

te~

30

the Yale Schoel of Drama.

0:

He

Repertory

the Yale

Acting/Directi~g Departme~t

His directing

premiere productions, including the
playwrigh~s

produc~ions.

PlayMa~~rs

Theatre in Cha?el Hill, NC, associate director
Repertory Theatre and head of the

seasons at the

wor~s

cr~dits e~compass

of

at

several

con~e~porary

Christopher Durang, Albert Innaurato and Robert

Montgomery.
Costume

a~d

set designs are by Ann Sheffield, who has

collaborated with Haas on three other Indiana Rep projects to
date.

Sheffield, a Yale Drama School graduate, has served for

several years as design assistant to Tony Walton, whom she helped
with the acclaimed Broadway revival of Anything Goes.
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Public Announcement tor JULIUS CAESAR
:10
~omans, Count=ymen ... T~e =~ciana ~epe=~o~y
c=ings Shakespeare's JULI7S C~~S~ to the
Mai~stase in Ap~il and May. It sta=s well-~~own stage
a~c tele~i3ion ac~or Michael Gross in the =c:e of
3=~tus. S~bli~e poetry and gove=nmen~al cc==~ption
merge in tie Ba=d's maste~?iece 0: power, passion and
politics. 0vLIUS C~£S~~ at the Inciana Rep r~ns Ap~il
10 throus~ May 12. Call the I~T Box Of:ice a~

F=iencs,
~hea~=e

635-5277.

:\QI.~.\:\
~c?E;,~CRY
T:-{E..lT~E

: 30

:.:.: \\~" "\.i,hin<;ton Screec
;i.':l~lItl~1 ~;i.), I:-';
·c~>

);:-0;5· j=~~
illm ~'h,l;
~"!!5i;( Dirl!cor
\K!\1fIJ

,
-.~

\ulJn

\!~i1J(~r.g

Jirecor

"*
It.JiLlTlLl'j
~:.\IJ.:TlI

F=iencs, Romans, Countrymen ... The ~nciana Repertory
Theatre brings Shakespeare's JULIUS CAESAR to the
Mainstage in April and May. It sta=s well-known stage
and television actor Michael Gross in the role of
Brutus. Sublime poetry and governmental corruption
merge in the Bard's masterpiece of power, passion and
politics. Who will be the "honorable man" destined to
lead a country torn by shifting allegiance and fickle
opinion? JULIUS CAESAR at the Indiana Rep runs April
10 through May 12.
Call the IRT Bcx Office at
636-5277. Or the Artsline at 239-1000.

New York Times
Mel Gussow / Frank Rich
229 W. 43rd. St.
New York, NY 10036

Newsweek
Jack Kroll
444 Madison Ave.
New York, NY 10022

Village Voice
Michael Feingold
842 Broadway
New York, NY 10003

Time
William A. Henry III
10880 Wilshire Blvd.
Los Angeles, CA 90024

USA Today
David Patrick Sterns
P.O. Box 500
Washington, D.C. 20044
(703) 276-3400

Wall Street Journal
Dale Harris / David Roberts Jr.
200 Liberty St.
New York, NY 10281
(212) 416-2000
[Mid-West Contact]
1 South Wacker Dr.
Chicago, \I 60606
(312) 750-4000

Chicago Tribune
James Squires
Tribune Tower
435 N. Michigan Ave.
Chicago, IL 60611
(312) 222-2222
Variety (Midwest)
Roger Watkins
475 Park Ave. S.
New York, NY 10016-6999

People
Mitchell Fink
1221 Ave. of the America's
New York, NY 10020-1393
US
Jann S. Wenner
Dag Hammarskjold Plaza
New York, NY 10017
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From 'Family T leS
Michael Gross on:
• DId he 01188 any of the approJ:lmately 175
epl80des of Family TletTl
"It occllrs 10 me I was In .. 11 hilt OIlC. And Ihat
parllcular episode, I asked 10 get oul so I cOlild go to
my high school class reunion In Chicago. We always.
laped on Friday nights, almost Invariably, and my
high school reunion was on a Friday night and I
really wanted to go, so I did."
• Why he never dIrected any of the show8:
"Only because there are a great many actors In
Ilollywood who have started dlrecllng, and lI's so
easy to be pigeonholed out there. My fear was people
would say, 'lie's not acllng as much, he's doing
somethIng else,' alld slop thinking of me as an aclor.
It happens all Ihe Itme."
• Celehrlty:
.
"In most cases, It means people are extraordl
harlly kind to me - and Ihat's Its biggest plus. The
down sIde Is that Ihere are limes when I want to be
private and can'l. It's II sefll I 10 he ahle 10 ohserve
people. to go out In public and Just walch people.
Now. they're watching me. And I'm unable to play
the role of the unobserved observer."

l~aill~Oa.d

• Broadway:
"Morlhund. I havcn'l hcen 0111 Ihere lalcly, bill
Ihe or'lllrs say 111I:re an: fl:wt:r alld ft:wl:r serlllllS
plays alld 1111: olles 1111:1'1: arc are h/glily CO'lllllerclal.
More alld lIIore ac!ors I knllw frolll New York are
leaving 10 cOllie to Los Angeles. They say II's 10llgher
and tOllgher 0111 lhere."
• Hollywood:
"It's not Sodom and Gornmorah. Most people
Ihere wanl Ihe sanle IllIngs people In Beech Grove
waul. lInder I hal lIollywood slgll arc a lot of Ilorlllal
hlllllan helngs who walll food for Ihelr ehlldrell, a
flllllrc for their ehl'drell, good sehools - they're very
normal hlllllUIl ht:lngs. Naillrally, Ihere arc a grollp of
people who gel a 101 of all t: II lion hy leading olllra·
geolls lives. I wenl to Chlll'l'h Olle Sllllday here III
Indianapolis and people said Ihey were sllrprlsed 10
see me III church. People salll, 'II really Is wonderflll
for liS 10 sec a person like you In a chllrch on SlIllday
becallse we're not expccllllg II,' "
• TelevIsIon:
"Illsed 10 he a Ihealer snoh: Ilhol/ghl Ihal's
where all the good work was done. Well, I've been
assoclaled since IIwl lime wllh some very Ijuallly TV

china

proJects. It has a polenllalltke any other medium 10
he wonderfill. II's run by people of quallly - and
Pl:Opll: of kss Ijllallly,"
• II/s favorite TV show:
"lllke WashIngton Week In RevIew. One Ihlng I
find very endearing Is Tile Wonder Years. I would say
my very favnrlte show Is CBS Sunday MornIng,
wllh Charles I<mall. I honeslly think some of Ihe
besl progralllllllllg Is on Sunday morning, when the
Ildwork execllllves lhlnk nobody's walchlng."

• Reading habits:
"I've been so milch In Ihe scrlpl (of Julius Cae
sar). I slarled Ihlnklng abollt Charles Dickens Ihe
olher lIay, bt.:callse his characlers are so vtbranl.
Mayhe I'll gel Ullie lJnrrltt or somelhlng odd."
• Relaut/on:
"I like bIcycle riding, swImmIng. I've been over to
Ihe Natalorlum, Ihree times a week, and swim laps. I
go 10 IllOvlcs. I do Illodellralns. I collect railroad
dlnlllg ('ar ('hlna and olher arltfacls from Ihe Atchi
son, Topeka &. Sallie Fe, My gralHlfalher, who died
three years ago atlhe age of90, he worked there 56
years alld II's Illy railroad of choice."
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""!lInk I fOllnd myself In a period of

eX;lllllllalioll. WilY did I gel 'ulo tills bllSI
ness? What's It <.III ahollt? The llIorc I asked
those questions, Ihe IIlOre I dlscovercd II
wasll't 10 he famolls alld make a lot of
money. That was somclhlng that happcned
In splle of mysclf."
Altholtgh Gross Is slill searchIng. he has
fOlllld at leasl a temporary allswer for SOIlIC
of his qllesllolls.
'" glless I Jllsi want 10 play with charac
lers, creale people, like an arllsl Oil his
palelle. I don'l care where that Is, whelher
Ihe slage lu ludlanapolls or Ihe call1era In
Iiollywood. "
Acttlally, even before Fa 1/1 1/1' Tics elid
ed, (iross already was presenting different
laccs 10 his alldlences.
Ilc'd playcd a cold-blooded killer In a TV
movie called III the Lllle ol/)lIly: rile f'/JI
IIIIIII/ers. And he was conllntl tt'd 10 a role
as a sUl"Vlvallst In a scl-n 1l1Ovic ltlled
TrcIlw/'s.
The role as Ihe killer reminded him of
something. "111I{e 10 keep peoplc gllesslng.
II tlll"llcd a lot of heads. That's \dnd urthe
llln of the whole hllslness.
"Lei's face II. You've got a lelevlsloll
show; mosl people know yOlI primarily as
nile (hlng. I have 10 tell people I'nl no more
III{(~ Sieve I(ealoll than I was IhLlt killcr. I
!JI'C'/('I1c1ror a living."
Stili, aller '1'1'1:111(11'5 was lIImcd and
Gross had a conlin It mcnl for a TV movie 10
he fIInled III IhHlapesl. he fell like he was
on a II'l~a(linlll.
(;I'OSS had silldled al Yale IInder Tom
Ilaas, now Ihe artistic director or tile lin In
Indianapolis.
"I wanted 10 gcl III IOllch wtlh the clas
sics. When I heard Tom was doing Jul/IIS
Caesar I called him, around NovcmLer. tI
fell like (he rlghl lhlng to do."
As tI happcned, Gross wOllldn't have
IJeen an ador at all excepl for Shake
speare.
A natlvc of Chicago, Gross allclldcd the
the University of Illinois hranch hI his
homctowil. Ills maioI': Inathelllatics.
"( happencd 10 wander Inlo a prodllctlon
on call1pils of 11 JI1If1Sl/IlIlIICr Night '5

The many

aces
of
Micllael
Gross
!!Y DICK CADY
STAR DRAMA EDITOR

clors somellmes have 10 go back 10
Ihe source 10 find Ihemselves. MI
chael Gross Is no excepllon.
For Gross. Ihe source Is live Ihealer 
and Slwkespeare.
After SOIlIC 175 episodes over seven sca
sons as Ihe falher on Ihe popular TV sll
com Family Ties. Gross Is Irylng 10 redis
cover his rools hy, alllong olher Ihln/-(s,
porfraylng Brtlftls In Shakespeare's .111/11/5

A

Cacsar.

The play will open Tuesday al the Indi
ana Heperlory Thealre for performances
Ihrough May 12.
To TV viewers acclistomed 10 having
Gross come '"10 Ihelr livIng rooms as SIeve
Kealon, Ihe sensitive, liberal dad of the
'60s Irylng 10 sleer' his family Ihrollgh Ihe
Heagan '80s, Brulus might seem a choice
as odd as, say. Sen. Jessc Ileims.
Gross kuows beller. "nefore Family Ties
happened, I was a Ihealer person," Ihe
genial, lanky aclor said recently.
When Ihe final episode of Family Ties
was wrapped up last April, Gross already
'wa~._~.?.nderlngwhat to do next.
'_ __

"

See GROSS Page 16

(Th2 Tl1rlirtl1:=.lj'Jolis StClr,
Sunda y, ADri 1 8, 1990)
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G]~OSS
*

Continued (rom Page 1
Dream. and, let me lell you,
whell , was III high school, I
halerl Sll<lkespe<lre. I dldll'l un
derstand and did nol parllclIl<lrly
wanl 10 nndersland.
"Bill. for the flrsl lillie In'my
life. Sllakespeare came allvc. II
was Ihe 1Illlllan cOlldlllon, Un
derneal h all Ihose fancy words
of his Is profollnd IIIHlerslandlng
of how hlllll.IIIS hcll<lve.
.'" saId. 'My God, Ihls Is real
life, I'm hearlllg Ihose wordshul,
for SOIllC reason. I'm 1101 COn
fllsed.' The dlreclor mallaged 10
gel 10 Ihe guls. There Is a spine
of vltailly Ihal courses Ihrough. I
wenl hack and 'saw I he show
aholll Ihree more limes."
.
This was during Ihe lale '60s,
Laler Ihal year. Gross decided 10
audition for anolher campus pro
ducllon, Tile Cmc/ble.
"There were limes when I
Ihought 10 myself, 'This Is proh
ahly Ihe most Insane thing I can
do wllh my life,' " Gross remem
IJercd,

TIlE INI>IAr

TItEATER PREVIEW
Tille - Julius Caesar
location Indiana Repertory Thealre,
140 West Washington Streel
Cast - Midlael Gross, Dean Biasucci,
Roberto Medina, Michael Lipton, Ron
Siebert, Cary Anne Spear
When - Tuesday, throu!Jh May 12
Tickets - $12.$30; 635·5252

"I lovcd Ihe lowll. I Inved th~
Ihealer. I was ~etllll~ IlcllI:r .. lid
beller roles. 1'1111. I d01l'1 lillOII'.
from lillIe to 111111: In Illy life.
when I gel 100 comforlahle, a
lillie hiI'd sits 011 Illy shoulder
,,1111 S<lYs. 'Yoll'n~ 100 (,Olll/orl
alJh:.' "
Wilen lie Idl LOIIlsvllle, Cil'OSS
weill 10 ollll:r rq.(lllilal (I)(~all:rs
ral her IhOI n New York.
"My fear was Ihal I wOllld
wtnd lip watllllg lahles or driving
a cab. I was <l worldng <ldor
doing roles III Illany eas(~s Ihat
werc larger Ihan IIII~ oncs I
wOllld he oHernl In New York as
an ad or fresh 0111 of Ihe slarllng
gale."
11111 r.ross I;vellillally ~ravtlal
ed 10 New Yorl~ wlll:l'e he
madc his Broadway dehul as a
dril~ qlleen In a play called I1cl/l
wllh HI('lJard (;ere and David
1)1I1~es.

"I fell driven In Ihose days 10
lie fOlllld SIl~;Jdy work as a
NI:w Yorll actor. WOII a 1)ralllil
Iry acting. Arid I lhlllk If yOIl Iry
Ilt:sk Award 1IOIIIIIlafloll ror 0111:
10 dissuade anyolle from dolllg
sorncl hlng, yOIl gel In tWIIl>It:. I play. a lid, 111 I ~)H2, WOrl a rI Ollie
slill say lhat today 10 people who
award for No Em! of lJhullc.
W<llli 10 he yOllng aclors. If
lIy Ihen he'd had a lasle of
Ihey're <lmhlvalcnt, I say. 'Doll't
1'11111 - a role III Ihc TV 1I10vle 11
do It.' nllt If you're posscssed hy
(it'" Nal/lcd SoonGI', fIIlllcd III 111
desIre - If yOll feel you call do
dlalla, alld III a movie called ,II/sl
nolhlllg else with your life - ' 1't:11 Me: IVltal )'01/ IVa Il I, dlred
·you'll never!succeed.Jf.youdon·t~W'e~by'SI/:Jney, Lumel.
try'I"(II·"f.·.l'~.'II'';'k~'
;:';lV~:i'''''oI'1I1:'~lll~li .. L .. ~ .,.1 i
)
1·~,,:I.\5~f!."... f.~''':. ",::.:JJo):i'f.f11 it"*":~I~ .•.•\.:

Yet III: C"IH'l'Il'l1 In slay 011
SI.lgI:.
Tllell lie was ask('d 10 'Illlll
11011 for a IICW silnllll 10 Ill: CJlkd
Filllli/)' Til's.

"It lIapp(;I)(:d all Sil rl'i1l'kly I
allllosl dldn'l lIave lililC III Iliink
abolll It. Tllc ('lIal\('('s lIf il ever
Iwlllg as popillar as II was were
so 1"l~IHIlII;. II lIeVI:!" 1~lIln('d Illy
1I111ld. Yilil dOIl'1 e"pl'l'l 10 1)(: III
hils. YOIl dllll'l (:"pl.'d 10 Illallc a
Iivillg, 11'1 ,dllll<: 111,1 lit: a hl/( "".
"I did Ihlllll II sl rallge 1 WilS
alldlllllllillg. I h<ld lIever heell 10
Dlslleyland, lIever set fool In Los
AlIgdl:s. Tile resl Is IIlslllry. I gol
a 101 Illlln: IIlilll I b,lrgall)(:d for
a wife, 1\\'0 sll'jH'lIlldrl:lI, <l
dog. a IICIlISC alld llie wllole shc
hallg. "
Tllal IIlslory was a SIICCI~ssflll
rlln for Ille prog..... lII. Ibe 11511.11
prollklllS and kllds, Ille celellrl
Iy Ilial l'OIlICS willi n,llIon,lI TV.
and. finally, Ille reali<:allllil IIlal
Fill/lily 'l'It'S lIad nlll ils (,lIl1rse.
Wllcn ,Iulius Caesar cllds
May I G, (~ross wOIl'1 be s"op
ping amlliHI for alllJllln TV se
rl(:s.
"I <llways fOllnd olle of Ille
mosl exelling 1IlIIIgs 10 hc Illc
varldy of pcol'k alld pllssllllllllcS
III 1111: al'llllg world. Wllat filII to
es('ape, 10 ese'lpe illio a f,lIllasy
world.
"Nol Illdy tlldl. III gd pilld lor
II. T"dl's 1"IlI"dlly II,,: II11ls1 c,,
('111111:( tllllll:( alllllil Illy hllSlllcss
- yOll gel p<lld fill' 1101 growllII:(
lip. for daydrcallllllg."
Afler relle<lrs.ds started
Mar('11 20. Gross 111111111 lie CII
Joyed wOlllIllg willi II;I;I~, Ills lor
IIICI' leacher, lJllt .1Iso Illal Ille
relallollshlp was different.
-----

";}i: ~hri~~j~~{li::~k~~"~~"~~ll~'~i

"G~oss left IIl1nOls·.. Wlll~~bache-'
'lor's degree In' 1973 ;Il'ild gol'a'
masler. of' arts.'degree' from ,lhe'
Yale School of Drama. For. three
years, he was a regular al,lhe
AC'lors The<llre of LOlllsvllle.
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A Family Tics rorlrilil:
(hack row, lett 10 riqhl) rilld
Yolhers, Michael Gross, .IIIS
tine Balelllnn; (senlell, lefl 10
riUht) Michael./. I'ux, Mer
edith Bi.lllter Birney, flridn
nonsall.

"Wc speak Ihe same lan
guagc," Gross said, ""c'lI slarl
to say something and , know
prcclsely what he means. I'm
jusl keyed Inlo Ihc way he
thinks."
Gross said he had never seell
any prodllctlon of Julius Caesar
before and descrlhed I he rc
hearsals as fluid glve-and-Iake,
"like peeling an onion. We keep

looking for Ihe dlfferenl layl:rs of
Ihe charactcrs,"
WhLllever Ihe resn/l, Ihe aclor
said he fcll cerlaln he had made
Ihc rlghl choice.
"II's ncv(:J' happened to IIIC
I've ncver said, 'J IIllnk ,
made Ihe wrong cholcc.' And life
has been kind 10 me. I've IJCCII
lucky, I bellcve luck exists. I also
helleve lalent exlsls,

'" know a('fol's who have
IIIOl'e lalenl III Illelr lillie flnglT,
and Ihey're dl'lvlng calls. II's Iw
calIse IIle aln'l faiL I kllow ac
lars wllh kss lalcnl who are
lIll"gn ·cddnlllcs.
"I'm nol cOlllpl:llnlng. LIfe
has hecn prclly darn good 10 me. ,
H's just sOllie gift, There'sllo',
magic rule. "

(The Indianapolis Star, Sunday, April 8, 1990)
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This project is part of the Educational
Outreach Program, partially
underWritten by grants from:

Cummins Engine Foundation
Lilly Endowment, Inc.
Target Stores
and the IRT Operating Fund

Welcome to IRT's
Classic Theatre for
Youth Program!
We welcome you to IRTs Oassic
Theatre for Youth production of Julius
CiZsar, and hope that you. the students for
whom this program was designed, will find
your experience in the theatre. whether it is
your first or your fiftieth. a thrilling one.
The following notes have been compiled
to 3.id you in imaginatively pre?aring to see
the production of Julius C<I:s.:;r. Because
Shakes~e wrote his plays s~cific:l1ly for
performance. without much thought that
they would ever be published (nor studied
in high school English classes), his plays
attain their fullest meaning on the stage.
Things that you may have found difficult to
understand when reading the play will come
to life on the stage, as actors embody the
characters and inteII'ret Shakespeare's
poetic language.
A person doesn't become an experienced
the:ltregoer overnight. Background
knowledge and, perhaps more important,
specific questions can be c:uried into each
performance to enable the viewer to more
fully undersr.;md and enjoy the play. A
helpful device for consnucting the questions
is the reponer's "checklist" of WHO,
WHAT, WHERE, WHEN and HOW.
WHO? invites consideration of the play's
characters, their relationships and their
possible inteII'retations. WHATI suggests
questions of plot and snucrure. WHERE?
and WHE1~? raise questions of setting
both broadly, in time and place and nar
rowly on the stage. HOW? invites consid
er::J.tion of theatre technique.
One question that is central to Julius ClZsar
is: to what extent do noble ends justify
immoral means? This is the question that
Brutus must face in the play. Also, it is
interesting to consider to what extent
Shakespeare dramatizes Q:esar as the hero,
and to what extent Brums? The play clearly
has two protagonists.
Considering such "perfonnance ques
tions" before you come to the theatre can
instill an open-mindedness toward the
performance that will itself almost guaran
tee a better theatre experience. Many
pwple do not realize that a script is just a
score, open to widely different inteII'reta
tions by a director and actors, so they come

75

to a pe~ormance expecting to see the play
they imagined as they read the text. Unless
we are prepared for the unexpected, such
preconc~ptions ',!,Iill inte~ere with our full
enjoyment of the perform::mce. The best art
experie:ice has often been described as a
bal::mce ::.e~.v~n the expected (what we
imagined when we read the text) and the
unexp~:.ed (the imaginative ideas in st:J.gin~
and deli very cre.1ted by the production
st.1ff). We hope the production will surprise
you, eve:l though :'OU :ilieady !mow the
piay's plOl
For the theatre experience to truly rmce
place, the :lUdience must become active
participants in the play. Accustomed as we
are to TV and iilm, in which :mention is
focused for us by the camera's eye, people
too often come to the theaITe as passive
observers. A play is not a thing but an
event, cre:lted when the :lUdience actively
participates in a performance. This partici
pation happens as you are drawn into the
produc:ion, experien~ its building tension,
the excitement and the emotions of the
leading characters. The feeling created in
the room as you become involved in the
production is very influential and irnponant
to the actors: they listen to your reactions
and incorporate them into each perform
ance, making each performance somewhat
different from the others. Consequently, if
you are attentive. they are likely to give a
rmer performance. Conversely, if you are
disruptive they are likely to be distracted
and give a less intense performance.
Therefore, sounds or actions that might
indicate that you are not involved in the
action onstage are discouraged. The actors
certainly want you to respond: "oohs and
aahs," laughter, applause, hushed silence
and anxious, "edge of your seat" participa
tion are all welcomed. Remember there are
others around you that may feel differently.
We hope you're looking forward to
experiencing Julius CiZsar as much as we
are looking forward to having you as our
audience. We have consistently found our
student audiences to be our most respon
sive, which makes the experience between
the audience and the performers an espe
cially vital one.
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Although William Shake~e is
generally considered the greatest dramatist
in the English language, little is known of a
facw.al nature about his life. A handful of
legal documents verify his existence, but
much of what historians know about
Shake~e has been creatively recon
structed from general knowledge about the
historic period 3Ild life in that time.
He was baptized in the Church of
England:ll Stratford upon .~von. a War
wickshire market town, on April :6, IS&!.
which leads us to believe that he was born
on April 23 bec.:luse it was the custom in
those days to baplize children about three
d.J.ys after their binh. His father John was a
glove maker who became High Bailiff of
Str:llford, a position very much like our
mayor. His mother, Mary A.rden
Shakespeare, was the eldest daughter of a
wealthy landowner, and William was her
eldest son. William, with his three younger
brothers and two younger sisters, grew up in
a middle-class family of good local repute.
As the son of a leading citizen and public
official, Shakespeare would have been
expected to go to school as soon as he had
learned to read and write. The Stratford
grammar school, one of the town's prized
institutions, was excellent by comparison to
similar schools in bigger towns. School
was in session in summer and wimer, and
students attended for nine hours a day. The
curriculum was limited, consisting almost
entirely of Latin-grammar, reading,
writing and recitation. It is possible that as
an older student, Shakespeare might have
had the opportunity to act out some of the
fine classical plays written in Latin as pan
of a school assignment
By the time Shakespeare was a youth,
many travelling theatre companies of
significance had visited Stratford, so it is
fair to guess that Shakespeare had seen
some of them and admired their an. One of
the leading companies was the E3rl of
Leicester's Men (named after their patron).
led by James Burbage. who built the first
permanent theatre structure in London when
Shakespeare was twelve. Burbage's son
Richard was destined to become
Shakespeare's future colleague and friend.
If one side of young Shake~e's life was
dominated by the stern discipline of school
and religious morality, the other suggests
the color and enthusiasm of the medieval
world. From this contr:lst must have come
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Frontispiece from First Foiio, 1623. with
likeness of William Shakespeare

alkI

excellent awareness of the pol1J
and
literary atmosphere in which he lived. They
were tempestuous times socially and
politically and Shakespeare used his plays
metaphoriQlly to suggest how order could
be made our of chaos in a changing society.
By 1604 his company was named The
King's Men. for they had attracted the
favohlble attention of the new monarch,
King James I. Their fonunes continued to
rise as their plays drew well at the Globe,
and the numlxr of command performances
at Coun begJIl to doubk ;lnd triple. It may
be significant th.Jt mOSt of Shakespeare's
gr~[ tragedies--Ocheilo, Hamlet, King
Lear, Macbeth-were written within the
firS. fi ve years of the new century. It
suffices to say mat., within a single dec::J.de,
Sh:l.kes~e cre::J.[ed a weah~ of drama,
some of it comic, some tragic, such as the
world has never see:1.
Shakespeare died on April 23,1616
alleged to be his 52nd binhd.1y-and is
buried in me Church duncel in Stratford.
Tne epitaph, perhaps written by
Shakes~e himself, carved on his grave,
stone reads:
Good friend for Jesus sake forbear,
To dig the dust enclosed here!
Blest be the man that spares these stones,
And curst be he iliat moves my bones.
The greatest testament to Shakespeare's
genius occurred in 1623. when two of his
fellow actors, John Heminge and Henry
Condell, cooperated ',!Iith a London printer
in publishing a collected edition of
Shakespeare's plays. Many of the plays had
never been published. so it is safe to say
that Heminge and Coodell reconstrUcted
some of the texts from memory or from a
smge manager's promptbook. In any case
the fIrst Folio, as this first collection has
come to be called, is a document of great
historic and literary importance, for it
preserved for POSterity some of the greatest
writing in the English language, allowing uS
to study and perform Shakespeare's plays
over 400 years later and for generations to
come. '

eventually the impulse that sent
Shake~e to London and theatrical fame.
The next fact that exists regarding
Shake~e's life seems to suggest that his
path to London was not a direct one: a
document dated November :7, 1582 states
that at age 18, Shakespeare married Anne
Hathaway, who was eight years his senior.
Six months later. Shake~e's eldest
child. Susanna., was born. Two years later
he became the father of twins, Hamnet and
Judith. Little is known of Shake~e's
life at this time: he might have worked as a
school teacher in Stratford. In any case it is
clear that by the early 1590's Shakespeare
was very much a part of the theatrical scene
in London, although we know nothing of
the circumstances by which he left Stratford
and his family to become an actor and
playwright in the city. It is sufficient to
note that by 1594 Shakespeare was estab
lished at the center of theatrical activity. for
he is recorded as a shareholder. along with
Richard Burbage, in the famed Globe
Theatre. locared on the south bank of the
Thames. across from the Tower of London.
Shakespeare wrote 37 plays (Julius
C(Esar in 1599). several narrative poems
and over 150 sonnets in the next fIfteen
years. By the turn of the century he was the
~.
_~f
most popular playwright in London and his
' ~'\.:;
~
~
. - ..'<......,\;:.
"':'.
.;'1 I. ~
company enjoyed a unique advantage in the
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city's highly competitive theaaical world.
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He seems to have att.:l..ined some degree of
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wealth and prestige, for he was granted a
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coat of anns. thus officially making him a
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gentleman, and bought sizeable pieces of
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real estate in and around Stratford with his
.
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earnings. His plays also exhibit not only a
The Globe "'Theatre
~. ,._~::.:fme sense of poetry and stagecraft., but an
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Julius Cresar:
Synopsis
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It is March 14, ~ B.C. Julius C:eS:lr has
just returned home to Rome from Spain.
where he has prevailed in a civil war by
conquering the sons of Pompey. once
Ca:sar's ally, but since become his adver
sary. The common people are rejoicing in
soliloquy, indicates his plans to secure
Calphurnia's fears. But at this moment,
Ca:sar's "triumph," but two tribunes,
Brutus as the leader of a conspincy against Cinna arrives to accampany Cxsar to the
Flavius :lnd \-brullus. :lc::use the :::owd of
C::esar.
Se:late. He succeeds in persuading Cxsar
forgetting th:lt in cheering C::esJ.r, they are
L1te: that night. C.:lSca :lnd C:lSsius meet
that Calphurnia's fears are groundless. just
on L~e street. There is thunde: and lighte:l
denouncing the gTe::J.t Pompey, who they
as the other conspirators. and ~1.ark Antony,
ing ci fierce proponions. :lnd 'coth me:l
once conside:ed :l hero. \-L1rullus ::om
a.rr:ve to accompany C::esar to the Senate.
mands the ::rowd to return to their homes to shJ.re repol1.5 of unnarunJ oc:::rr.ences that C::esar says that they should :111 have some
the:: :--ave wimessed that night. C:lSsius
ask forgiveness of the gods for their
wine Jnd then go to the C:1pitol together
urges C:lsca to join him in the plot against
offensive ingnutude. F1avius the:l tells
like. friends. In a brief aside. Brutus grieves
Cxs.:;-. Another senator, Cinna joins them whe:l he realizes that all of C::esar's
Marullus to assist him in removing ;he
aq;arent friends are not true friends.
ceremonial de::orations that have bee:l place :lnd ::liso receives this summons to join in
cons~riracy. C:lSsius asks him to throw
l"e:lr the Capitol. a poet, Artemidorus.
on public s~tues in honor of C::esar' s
lett.e:s into Brutus' windows e:"lJoining him reads a letter that he has written warning
triumph, lest they encouage in C~ar any
to join the conspincy. They :1gr"--e to meet C.l:s.:!r against the ::anspintors. He intends
more godlike behavior.
at a designated location in pre~aration to
Also in progress is a festival race to
to give the letter to Ca:sar as he passes by.
celebrate the Lupercalia. a holiday honoring going to Brutus' house to pe:suade him to
\-ie:lI1while, Portia, concerned about her
the god of shepherds. Mark Antony, one of join ;heir cause.
husband, sends Lucius to the Capitol to
L1t.er that same night, we see Brutus in his watch Brutus. The Soothsayer enters and
C::esar's favorites. is running in the race.
orc:'ard. He has been unable to sleep and
Portia inquires if the:e is a plan to harm
Just as it is to begin. a Soothsaye: ap
proaches Cesar and warns him to "beware calls his serving boy, Lucius, to feLCh a light C::esar.
so that he might read.. While Lucius is
OutSide the Capitol, .~midorus fails to
the Ides of Nwch." He brushes off this
gone, Brutus delivers a soliloquy in which get Cxsar to hear his letter, the Soothsayer
admonition with a shrug. Ca:sar seems to
he betrays his fear that the only way to stem reminds him of the ides of Y[an;h, but
have come to believe in his own immortal
the :.ide of Cxsar's power is by his death.
Cesar. impervious to their entreaties. goes
ity lnd invincibility.
Lucius returns with one of the letters that
on toward the Capitol and his death.
This concept is not shared by other
Cinna has thrown into a window, and with Trebonius deliberately draws Mark Antony
le3ding men in Rome. namely Cassius. a
news that several hooded men are awaiting off so that the others, led by CJSCa who
patrician of high rank. and his brother-in
entry at Brutus' gate. The various members soikes the first blow, can bring Ca:sar down
law Brums. an honorable praetOr (or civil
of the conspiracy have arrived: Cassius.
with their knives. Brutus is the last to stab,
magistrate). In a private conversation.
Casca, Cinna. Trebonius and Metellus
and Ca:sar dies with "Et tu. Brute?" ringing
Cassius tries to probe Brutus about his
Cimber.
Several
others
are
discussed
as
in the air. The conspirators attempt to calm
feelings toward Cresar and the prospect of
possible
members.
but
Brutus.
who
is
the onlooking senators and in a solemn
Ca:sar's becoming a dictator in Rome.
clearly
taking
the
lead.
refuses
them.
It
is
of
moment, anoint their knives and hands with
Several times during their discussion.
prime importance to Brutus that the manner Cxsar's blood, vowing to free Rome from
Cassius and Brutus hear shouts and the
sounds of trumpets and wonder if Ca:sar is of Cxsar's death be focused on the common the tyrany of dictatorship. Intemupting this
good of the people of Rome. As they exit, ceremony, Antony's servant enters to ask if
receiving new honors from the people.
now clear in their assassination plan for the Antony might enter without fear for his life.
Ca:S:lr'S party reenters and he remarks to
following day, Brutus' wife Ponia enters.
Brutus assures him that they mean no harm
Mark Antony that he is suspicious of
Cassius. whom he considers a troublemaker. She has sensed his disturbed mind and asks to anyone else and Antony enters. He is
him to confide in her. He agrees to do so as aghast at their action and briefly over
Casca. another of Cassius and Brutus'
whelmed by the bloody sight of his dead
colleagues. reports to them the nature of the Ligarius, a ailing friend of Brutus' arrives
who declares that he will discard his illness mentor. Antony asks only that they might
offsmge shouting: Mark Antony had
offered Ca:sar a crown three times and each to follow Brutus in any noble endeavor.
explain why Czsar deserved to die and
time Ca:S:lr refused. He also reports on an They set forth for Ca:sar's house.
allow him to speak. in Ca:sar's funeral.
Cesar's wife. Calphumia. has also been
epileptic seizure that Ca:sar has had in the
Against Cassius' wishes. Brums agrees to
experiencing premonitions of disaster. She Antony's demands and the consprirators
midst of the excitement Brutus, who is
is fearful and asks Ca:sar not to attend the
Cesar's friend. is clearly disturbed by this
exit to the Forum. where Brums is preparing
Serute today. He sends for the priests to
growing power of an individual man in
to address the citizens. Left alone with
democratic Rome. He exits and Cassius. in perform a sacrifice which seems to bear out Ca:sar's body, Antony vows to revenge his
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Thefar-flung Roman Empire: from England ,0 Egypl, Spain 10 Persia. lhe
Roman Empire spanned a large ponion oj lhe globe. The ever-shifling boundaries
oflhe Empire auesc 10 che cOniinlUJus scace of·.liarfare which blighled cite Empire.
The Roman highway syslem and ad':anced miiicary srracegies were CWo main
sources of cheir power.
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"Rome began as a colleClion of villages
beside che lower Tiber Ri.ver. Today we can
see :he handiwork of Rome flWlg dejiancly
across Ihe moors oj nonhem Bricain. along
lhe d~:y margin of the Sanara and in Ihe
sar.i.:; of·HesopolQmia. If we look ac a lisl
oj :he ..:.tIers oj Rome, we find Ihere MC
mere!:; Romans nor :!'.'en Ilalians. The lisc
inc!:J.ies provincials from Spain. Africa. lhe
Bcik::ns and Syria, From che E:..whraces 10
,he .4.:!cnlic, every son of language and
colo:u '.vas encompassed by Ihe Roman
E:r:::ire. Rome, unlike Ihe reIaci';e!y
cone.-enC world of Greece, was an amalgam
oj ;i:;tJaraie Iradicions, culcures and peopies
such J.S lhe world has rarely seen."
Hi.s:ory of Ihe World, Esmond Wright,
Gener:l1 Editor

d~th.

Brutus' address to the crowd is sufficiently
moving that they are willing to forgive his
part in the murder of Cesar and follow him.
But Antony's oration, "Friends, Romans,
countrymen ..." moves them in the
opposite direction. By the end of his
speeches, in which he claims repeatedly to
respect Bruws, he manages to incite the
crowd to riot against the conspiracy by
showing them Uesar's bloody robe and
reading Ca:sar's will in which he left each
citizen a legacy of money. As the crowd
leaves to bum the houses of the conspirators
and drive them from Rome, a messenger
from Octavius Ca:sar, Ca:sar's grand
nephew arrives to tell Antony that he awaits
him at Ca:sar's house to discuss the
formation of a new govennent with Octa
vius and Antony at the helm.
Most of acts four and five take pUice on
the battlefields of Sardis and Phillipi, where
Brutus and Cassius' annies plan to encoun
ter the opposing annies of the new triumvi
rate, composed of Octavius, Antony and
Lepidus. The triumvirate exposes its plans
for proscription, which contain the lists of
who will die for traitorous behavior.
Dissention has infected the ranks on. both
sides: Antony and Octavius fall out over
L.epidus' worthiness to serve and BrulllS
and Cassius quarrel bitterly about battle
plans. In the midst of their quarrel, Brutus

tells Cassius that Portia is dead JIld Cassius
g:lins insight into Brutus' peculiar behavior.
Their friendship has clearly been destroyed
by the assassination. At night Brutus is
visited by the ghost of Cesar. Finally the
forces meet: Antony and Octavius are
confident of victory; the Republicans are
haunted with uncertainty. They must risk
everything in one battle.
Miscommunication and intrigue cause the
battle to go against the Republicans and
Cassius, dismayed at the loss of his friend
ship with Bruws and the loss of his soldiers,
kills himself by running upon a sword held
by his servant, Pindarus. Titinius, another
loyal follower of Cassius', finds his body
just as the battle turns back in their favor,
but Titinius commits suicide in order to
follow his noble master in death. Brutus
discovers the dead bodies and himself vows
to die rather than be captured. but runs off
to reengage the enemy. Fmally though, he
sees that the enemy has captured their
camp. Bruws tries to pursuade one of his
followers to hold the sword for him to die
upon and many refuse to do this morbid
service. Finally Brutus finds suc~ and
dies, asserting Ca:sar's power even in death.
Octavius and Antony win the day, and
Antony mourns Brutus who, only among
the conspirators, did what he did for the
glory and freedom of Rome, rather than for
personal gain.

Perhaps the civilization most like this
description of ancient Rome is our own: the
United States in the closing decades of the
twentieth century where, particularly in our
urbans centers, the mixture of cultures,
races, and peoples is evident in great
diversity. This culLura1 comparison
between ancient Rome and contemporary
America has allowed us to seek out the
talents of actors from distinct ethnic
backgrounds thus encouraging a vision of
the:J.tre-and of life-that is not merely
parochial, and provides through the diver
sity of vocal patterns, looks and cultural
backgrounds, a stage world that typifies
both :mcient Rome and our own world.
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Notes from the
Director
Reviewing the sur-studded fJlm version
Julius Ccesar (1953
Marlon Brando, James Mason, John
Gielgud. Deborah Kerr, Greer Garson), I
was struck by the studio-created "Roman
sets:" columns supporting no weight. stairs
le.1ding nowhere, dr:J.pes hanging on "sky
hooks," all placed before a painted pano
r:un:J. of the villas of ancient Rome for Pm
One of the play, Pm Two fe:J.tured the
sudde:1 move to loc:J.tion shooting outdoors
in the California hills (already wearied by
countless Westerns) to depict Shakespeare' s
battlefields of Sardis and Philippi, The
design impulse was to be true to ancient
Rome in architecture and geogI':J.phy,
Among the curious textual edits were all
references to "clocks," and "sleeves,"and
"hats." Why? Hollywood was viewing
Shakespeare's playas a "hisLOric:l1 docu
menwy." In the 1950's era of "You Are
There," it behooved the fJlmmakers to
correct Shakespeare's misunderstanding of
history. The clock was not in ve:1ted until
the thirteenth century, togas do not have
sleeves, and in sunny Italy, the Romarts did
not wear hats. To let the inaccuracies of the
writer be fJlmed would suggest poor studio
stewardship.
But was Shakespeare writing a historical
newsreel from poor research? Probably not.
Shakespeare's plays were presented in

ofShakes~e's

clothing and architecture of his <by-in
by the nineteenth century tourists fostered J.
whic:t men had sleeves :lI1d wore hats and
notion of a white linen clothing for desi~
the public places of the Eliubethan world
of ancient Romans).
had battlements and clocks th:ll struck the
We h:J.ve cried to create a Rome moving
passing hours. Shakespeare believed th:n
from an insubr position of self-government
histor:' supplied stories whose n:J.IT:ltives
to J. world player in multi-nation:J..l relation
were applic:J.ble to his own times :lI1d
ships-not dissimilar to the 21st-century
there::1 lay his intereSL In the story of
global vil1:J.ge. A world familiar yet foreig;].
Roman yet Eastern, old and new :J.gain.
Julius Cesar, Shakes~e saw J parallel
PolygloL What happe:1s to individuals
lxtwee:1 the politi~l clim::ne th:J.t toppled
raised with the strong parochial values of
C.leS:J.f and the EliZ:J.beth;m governmental
world-the increasing srrength of J. populJ.r their ancestors when confronted with global
politics? %:ll happens LO those persons
exe:uuve (C:esar-Eiiubeth) clashing with
who wish to preserve the char:J.cter and
the growing disenfranchisemem of the
strength of their past when in conflict with
legislature (senators-nobility). Within this
the rush of times? What happens to a New
cbngerous equation, Shakes~e concen
England town-meeting democr:lcy in a
tnted his dramatic focus on the man of
world where a foreig!l polit.ic:l11~der
principle (Brums) as a mirror for his
supercedes our own elected head in popu
conte:nporary leaders. Shakes~ asked:
lariry polls?
how fJ.r could the idealist deny reality, or
Shakes~, of course, was neither a
r~onci1e his moral beliefs with the immoral
politician
nor a futurist-he was a portrayer
actions led by men with hidden agendas?
of
human
behavior under civic pressure. A
Approaching Julius ClZsar in 1990 at the
fresh
vision
of the world of Julius ClZsar
IRT, I asked designer Ann Sheffield (who
should
be
able
to free the play from a role
designed The Cockrail Parry in 1988, and
of
illustnted
history
to assume its rightful
Six Characters... and The Rivals in 1989)
to jenison the "historically accurate" Rome. function as a revelation of life--characters'
whose lives are fragmented with the
Actors draped in white bathsheets would
c:ltastrophic
deed of assassination, only to
push an audience to believe they were
find
truth
in
their
ultimate resignations to
ane:1ding a world-weary newsreel. (Inciden
the
enormity
of
their
actions.
tally, togas were not white, but the sun
bleached, formerly-painted statues observed Tom Haas
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John Gi.eIgud as Cassius and Harry
Andrews as Brutus in a 1950 produ.ctio",
ofJulius ClZsar in LoTUit"".
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A Designing
Woman
"May I call you bade:," Ann Sheffield
says brc.1thlessly on the phone from New
York. "Ralph Lauren is on the other line."
She adds quickly, "The company. not the
man," a bit embarrassed about what it must
sound like to have the international fashion
design sensation on the other line.
Sheffield. well-known to Indiana Rep
audiences for her set designs. will see the
curtain go up on her set and costume
designs when Shakespeare's Julius Caesar
opens on the Mainstage April 10.
Meanwhile, she is assisting on a project
for Lauren's showrooms in New York Ciry,
her first foray into retail projects in the
midst of a blossoming theatrical design
career.
Sheffield began her on-going relation
ship with the Indiana Rep several years ago
as a graduate fresh from the Yale drama
school. It was at a ponfolio review, where
young designers like her have the chance to
show their work to anistic directors like
Tom}bas. "People waltz around and either
stop and t.alk to you or just say 'hmph' and
go on," she said. Haas stopped. Hence, the
beginning of the Haas/Sheffield collabora
tion. which has brought to the Mainstage
such luscious visual feasts as the bright and
sleek The Cocktail Parry, the surprising and
stark Six Characters in Search of an Author
and the rich and sunny The Rivals.
It was at the same portfolio review that
she met soon-to-become mentor and friend
Tony Walton, the renowned Broadway
designer whom she assisted on the recent
revival of Anything Goes. That project. she
said. "went and went." and may move to
Berlin this fall. which is why she's been
caught practicing her German lately.
Both WallOn and Haas have latched Onto
what the lauer calls Sheffield's "vision." It

is a vision that's been hard to :iuppress and
would be simple and draping rather than
has. in fact, surfaced almost ag:linst her
pieced and fitted. That civilization was a
will.
warring nation and conquered other
As an art major at Occident.:l1 College a
societies far and wide. "I went to the
library and looked up everything I could
small, liberal arts school in Cilifornia. she
and her talents were often pulled into the
about Assyrians, Cdtics and Russian and
theatre department "Anyone interested in
African nomads," she said, gathering ideas
about clothing lines and ::J.ccessory ap
the:ltre was either a \lIriter, a director or an
proaches.
ac:or," she said. 'They figured, 'Ann c:J.n
dr::J.w,' so I often found myself working on
A[ the same time, she focused a good deal
of rese::J.rch on contemporary fashion. "I
posters or set designs." Eve:1 though she
had done a gr~t deal of pe,ionning in high hoard magazines," she said. "I've got
st::J.cks of House and Carden, Elle, Details,
sc~ool, "I found a nic he in desi gn that was
Haute Couture . .. I think it is very impor
be~:..;:, than the limelight."
2~; the time she was 3. se:1ior. she had won lant to see w h~re our world is [ada y, or at
l~st to see what we're looking at every
the ..l.meric:m College Theatre {=";:stival
day."
The resulting look is "slightly exotic,"
de~;5n award without knowing her work
but
pr::J.ctical,
allowing for 20 actOrs who
h:lG been entered in the compe~i[ion.
lO fill 40 roles.
must
change
costumes
,~',er a ye::J.r·s respite from educational
The set for J uliu:: Caesar, Sheffield
r.~crs, during which time she ,oyed briefly
wi:.': the idea of a commerc~l design c::J.reer, reports, is inspired 8Y the "fabulous Land of
Pe:ra" in southwes, Jordan made up of a
she entered the Yale School of Drama as a
design major. "I had always loved going to narrow gorge wiL'J. 3.I1cient buildings carved
the th~tre," she remembered. "~laybe that into the side of the rock.
Sheffield admits that her work and
carnes from growing up in London."
worries are not over when the plans are
Besides, "I've always been curious about
complete. After that, she must be on hand
wh:lt makes people tick through the ages."
to consult with shcp heads as they build
Sheffield's curiosiry about "what makes
people tick" is a perfect complement to her what she has left cn paper and in model.
"The whole process is really scary ," she
design vision. Th~tre is all :loout people
said. "It's a thrill when it works, but you
and how they tick. Her curiosity and
never know until opening night"
unc!ersUlIlding helps her to place characters
, ~....;:..
in the most effective, provocative settings.
:_{-~
More imponantly, it helps her work well as
\"
-k
a collaborator-an essential gift for any
f'('~
th~trical designer.
\{f~
Ii .,
'lorn is gr~t to work with," Sheffield
I····:
'" "".~
said. "He is excited about the unusual.
: " 2,·/
\ ,\,',
He'U send me an idea and say 'I'm sending
you this magazine picture ... I'm nOt sure
why, but it just struck me .. .' and that's
how we begin to communicate."
The same sort of evolutionary process has
1\
emered her plans for Julius Caesar.
I
f
Time constraints in the costume shop
~
determined much of her approach to what
the characters will wear. "Because we had
I
to stan building so early-even before the
show was cast-we knew we couldn't do
this in a fiaed Shakespeare style. We also
.
. \\\~~
didn't want to go to the opposite extreme
fl.I6tJ$ f:j.$Ic.:.
\
and put Buck Rogers on stage. Nor did we
(1-«1' fill 1.!Uf >Ii!1:'JL
ikKt: T'>;lilCr
want a traditional, toga approach 10 0UI'
:\.
I
(
Roman empire. So how could we create our
:f
',,";
1
PJJqIl ~
II;. I
own world without confusing the audi
s
s,J.C
j
\
ence?"
Scissors. swords and smcks of contempo
.-\t~ '. U:
rary magazines were her answer. Citizens
- -:,~\r(i
J..CZ··
~
'::',,..
of Rome had no scissors, Sheffield ex
A1I1l Sheffield'S armor .'
.~~
plained, so the most appropriate costumes
~ign for] ulius CiZSQT/ l •
«,\
_ _ _ _L..:%
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Gummer,' a right·wing survivalist in the
new Gale Ann Hurd sci-fi movie, Tremors.
Tne recipe for success on both stage and
television screen is simple, Gross says, "you
get smaller :rnd quieter for the lillie screen
:rnd larger :rnd louder for the s~ge."
Actually, there was a time, he adds, when "r
;'\
was a theatre snob. I didn't think any
medium could be as fuliilling 3.S the live
~ ..
st2ge.
But now that I've done smaller
..
"",
.
\
/
screen work. 1've jiscovered something
~".
else."
,~~
{
The key, he says, is not whether it's live.
....-;:.
\ '-. ~
\;
~
\
taped or ftlmed, but who is involved in the
..

project. "1 have le:lJTled that the work is as
.
gcxxi or as bad as the people that come
together for the project. Good work SL:lrtS,
.~.~ ~:~
f
~ -:'d
Gross says, with the ·..vr1ter. "You c:rn te!1
-.'
r"
from page three that J sc:ipt has promise.
Then you need a ',lIondert"ul d.i.rec:or and set
If:'
IG
7
\
.r .c.'Ule
ross
.
"
Jul' C
"
............
,~
at actors. The
IUS aesar project IS
ltuS
Shakes~eare'.s/uli~ CiZs~~. As Br:: , he II certainly solid o~ the flISt cOunl--:-and .Gross
has long looked tcrward to working With
has the Job ot onngmg to lire one at the
most widely read, studied and watched roles I :-:...14S ag:l.in. He's also excited about the
••
in ill afEnglish liter:lture.
I fJ.ci.1..lly mi.-xed company assembled at IRT
Such a classical role could beataIl task
forJuliusC~sar.
for:m actor who has spent the last seven
Gross lives n~ Los Ange!es "about two
miles
from the Rose Bowl." In fact. he
y~s
as
TV's
favorite
father-?vlichael
. M..ichacl Gross can't wait to ge: back to
says,
KeJton
on
NBC's
Family
Ties.
But
this
is
"If
you're watching the Rose Bowl
Indi.:mapo lis. H~ wants to ensc the
no
made-for-TV
actOr.
next
seJSon,
He
is
a
gnduate
of
my house is on that hill they
imemories of his fIrst visit here many years
the
prestigious
Yale
School
show
of Drama
in pictures from the blimp." He and
iago as a budding theatre ac:or.
(where he was taught by Artistic Director
his wife, former casting direc:or Elza
It W3.S a sunny summer Sunday when
Bergeron, and their two teenage children,
Tom Haas, then head of the acting depart
•Gross made a journey out of Louisville,
mem at Yale)--and a veteran of some of the spend much time hiking in the San Gabriel
Kentucky (where he was a member of the
nation's top regional theatres.
Valley-a national forest only a half-hour's
acting company at Actors Theatre) to visit
Gross spent six ye:lrs in regional theatre
drive from suburban L.A.
friends in rural illinois.
production, including three seasons with
Parked on the front patio of the Gross
There was only one way to get to rural
Ac:ors
Theatre
home
is an antique baggage wagon from the
of
Louisville,
Kentucky,
Illinois from Louisville for a young actor
Sante
Fe Railroad filled with milk cans and
where
he
appeared
in
several
classic
who didn't own his own wheels: The Illini
dramas.
Other
regional
theatre
credits
suitc:lSes-a
visitor's fIrst introduction to
Swallow busline-with a six-hour layover
include seasons at the Guthrie Theatre in
Gross's passion for trains. As the grandson
in Indianapolis.
and great-grandson of railroad workers,
Minneapolis, the Yale Repertory Theatre
Today, a body might have a hard time
and
Baltimore's
Gross
Center
Stage.
is a railroad buff who held his
choosing from the number of downtown
Gross
made
his
wedding
reception in a private railroad car
Broadway
debut
as
sites and sounds on a Sunday afternoon.
'Greu.'
a
female
impersonator,
in
Bent,
on
a
train
bound for San Juan Capistrano.
Twelve-or-so-odd ye:lrS ago, the only gig in
which
also
featured
He
was
even
employed for a time, before
Richard
Gere,
and
he
town was the Civil War Memorial. An
his
acting
career
kicked in, as an enginewas
the
recipient
of
a
1982
Obie
award
for
interesting enough way to fill an hour or
man.
an
off-BrOadway
perfonnance.
During
the
two ... but six?
Family ties to Chicago will make Gross's
summer of 1986, Gross starred in the L.A.
"It was one of the honest days of the
Mark
Taper
Forum
Repertory
Company's
stint
in Indianapolis more than a theatrical
ye:lr," Gross laughed, relaying his memories
productions
of
Hedda
Gabler
and
The
Real
venture.
His father and mother, who still
by phone from L.A. "I must have studied
live in the windy city, will no doubt drive
Thing.
every photograph and every piece of
His television work has ranged far beyond down for Julius C(1!sar, as will other
rtlCmorabilia in the memorial."
Family Ties. The day after that series taped relatives who have not seen him on stage
He won't lack activity when he returns
its touching finale. he began work on a
since his undergraduate days at the Univer
lh.i.s ~h to begin rehearsals for
different character altogether, 'Bun
sity of Illinois.
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"FamiIy Ties" MichaeI
Gross plays 8rutu s in
IRT's JulIUS GeESar

i
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virtues,
One of the meSl r:lScin:..lLin~ JS~C~ ()f
Shakespe;lfc's ;;1::1Y 15 this sL:s:2.i;-\eu
ambiguous foc'Js: C:.e~ himsc~C is
alternately dr::'.'11:.ltizcd:lS "the :locles: ;T\:lI1
that ever lived ~., me Lide or u:-:;cS'" mJ..Lr:;
Ju.lius Ctzsar sunds at an important
the ::1ssassi.,::1t:cn :l ~:is.:!ess ':'~:,Jr ;:~mrn:.:l
turning-point in Shakespeare's playwriting
foily, and :lS:lr: l.'llbitious. 0-":.cr-hur.;:;:
career: as the nineteenth of his thiny-seven
tyrant, thus m:i';':.ng che :lSS:lSS',:--.:'l.lon J
plays. Ctzsar represents a mid-career shift
valiant :ltLC"l;-t ':,y Brurus ::me 2L~er ;:J:lt:10UC
from Shakespeare 's adolescenc~ into hi::
Romans ;0 prcs-c:\e the R.c~L:':~~':', 1;1;S
marurity: from his early comedies and
English history p1::l.ys into the great trage
dies. romances and "problem plays."
CEsar W.1S prob.1bly written in 1599: his
earliest pbys d.1te from 1590; his latest
from 161l.
With Julius Cesar. Shakes~e em
barked upon a writing journey that was to
take him into his series of gre:ll ~eroic
tragedies-HamLet, Othello, King Lear. and
Macbeth. In his nights of rhe:.orical
brilliance as the thoughtful hero '),'no is
"with himself at war," Brutus can easily be
seen as 3. dry run for Hamlet, wrinen two
years later.
Moreover, Julius Ctzsar represents
another shift in Shakesp~'s thinking. As
Shakespeare scholar Harold Godd.1rd states:

ANote on Shakespeare's
Source Material and on Roman
History

[In Julius Ctzsar,} Shakespeare finally
passesfrom one world to ana the... ...
Shakespeare was growing more convinced
that we neglect dreams and dreamers at our
peril. This play is fairly saturated with
omens and ironies. portents and -.vonders. .
.. The secret of hZJ.JrUln life, the play seems
to say. lies beyond that life as well as within
it. The ghost ofJulius Ctzsar was as truly a
part of BrUlUS as it was ofCtzsar. That is
why a play whose protagonist is one of the
two is appropriately named/or the other.
Julius Ctzsar represents a bridge in

Shakespeare's use of historical material as
well: with this play he turned to Plutarch's
comparative studies of the careers of great
men of Greece and Rome. The action of the
play is based on a simple Pluwch passage:
"Upon Cesar's return to Rome after
defeating Pompey in the Civil War, his
countrymen chose him a fourth time consul,
and then dictator for life. Thus, he became
odious to moderate men through the
extravagance of the titles and powers that
were heaped upon him."
To men of the Renaissance. Republican
Rome was the apex of human achievement
in civilization and political org:mization.
although without benefit of Christianity. Its
heroes, whether legendary or historical,
were held in reverence as notable examples
of patriotism. military valor. and the pagan

:lproach Jrew ShaJcespc:lfe inld?-mining the
P: U!..1f~h source maleriJ..l for its deep sense
of :.rony wd it was immediately available to
~L'TI. But llsing RomJn history as a base-a
hIS:cr:. tiUd with forebodings, portents.
gi-:osLS J.r.j the paL'letic f::lllacy of nature
~;:d one :n which the historic figures were
::"2t.1 ;he sut-jee: of myth :md of historical
:;-';'::. J.11owcd Sh:il:::es~e fertile imagina
:';',s ground to e:cplore dram.1uc irony.
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~J , Shakespeare )"'~dares he lthe~:~ r"-'.;..''_(_'...;'_1-,~""," ..'. . .
, ater ;to be theatrlcaliand the ac.:}! I '
f,ors to"act' :.';i'~,: ! .. ,:';<;'
,ii',,,?::'!
1.11

INDIANAPOLIS

IRT's 'Caesar
. ' ~, ',:

ally, more In Ihe early sr:enes
than the laler, hili fall he docs.
, 'l ;;"t"nd,U' Is~bOMi1es's,l~ho(h:,lnl;r;
Shakespcareglvcs lillie 10 Ihe
~cotlcept;/anc1:::'execullon,,; (haL:::
,dlsla" side. There arc only Iwo
~ mark~/ the:: IndIana .t'lepertory·;',~,
r~lcs, Portia, wife oti 1ll"l\I1IS, alld
,\Thealrell!l,prodllctlon~,of"Julllls;;j: ' ..: '1.;1
Calphllrnla. fldla .Jarrdl, as Ihe
ICaesar",' ,',- 't',
II' ':',
,;..~:
!I t.,'"
latler docs fhcdescrll)lloll ofll'e
,
'-.,.V' 1 l l . , I ' " 1 I ~~I 1\j(1
II
II ~, ,
.
, ,'; IF:lrs~,i,bY'' careflll: edltlrig and:.I: .' _~ i ','
III-oll1ened Illgllt so beallllllllly
~ rearrangl.ng.;'( artlsllcl,dlrector,q, " I~;;l
,::
Ihal one wishes the Bani had
Tom~' Haas'-anddramaturglsl Ja.~l: , i,~{1
~1' ,.'
, '(;
done more lor ht:r, alld Ca ry
,.
II
-' Anne Spear, as the former. rises
, : nel,Allen.havoe, taken- a lean Play'~1I'
"'fand,""!a,d~.Il,I~ane'r;,For,ln~tance'l" SHOW"
;remarkahly 10 Ihat same theatrl.
the~death~ofJ.~IT!na~,IS,gOne.:..l1u~\J.J
.. ' . , ' cailly Llplon and Okallllira seelll
: not,.r.m.tss~dj:~'an~,i .~uClus,!i-not .•\ Charles Staff,-~ ", .. ;. " . : "
to live III,
,,"
~ Strato,'pplds'.t~'?'s~?,r~ ~n' w~lch;~ 'I
' . Of COllfse, the sla~, Is MI
; Arutp$\falls;~',!'t;~ 1;.'\,.'., I ;!>,~ .:: 'i:~~ "",,' ill
, , ' ,':
' .. :
:
chad GlOSS as Arulus. I he play,
': "'Secondly',':Ha~s.hiast'aken'hl~t1~i~",i!,nd,
LI~ton: a Caesar of cas"-. 'Ilself, IIIlghl heller have heclI
• actors(and pushed them to their ):Ial'~'almost charming arrogance, called hy Ihat name ralher Ihall
: limits fWhen.'o'nIY','two'bf, them':~'ldo~~ ~9re with his . lines Ihan:" by Caesar's so r:enlral 10 Ihe
; Mlc~ael';~ L1pton'~ andi,KoJl, Oka) se~msl posslhle:, when Ihe words'. aellon docs Brut liS sla lid.
omura,; seemto"be Ill. theIr, e1e.'I~ !ire, lying on,lhe page., .
' ... ' . Ilapptly, Ihere Is nothing of
, ; merit." Bothhat"e .a', larger-then:~~
,L1slen to Ihe way he drops "I SI eve I(ealon, his role III Ihe
: life quallty;!though,;frankly, the \~ /' WOUld, he werb faller" at the end; ,long-running "Family Ties,"
'Iatler'saccentgets In:the way of) of, Caesar's descrlpllon of Cas- ahout Cross' A.... IIIS cvell If lie
docs lad. Ihe hmodlllg IIIIH)(\I: tolal understanding.. ! \;'I!~ ~ " J:";'~' slusas lean and hungry or whal
, i ,'/ Okamura) brlngs'~:'thcr~strong~~ he:, ma,~es ?,f the play on Ihe
lIess one assoclal es wll h Iht
, feel'ofrllual,,"o·.the stage; first as'" word, :,: will, when. al the IIrg- 'parI. BI.I his Is a IIrulns of won
Antony's ;servant . In .the', scene ! Ing of.' his. wife, Calphllrnla, he lIerflllly varying moods, from til
I folloWlng'.the:::.8ssasslnatlon. of
,tells Clnna l~at he will not go 10 ,lImale lllornenis to nromtflls
: Caesar; ;and: later' as;; the auda;';(; Ithe forum that day.
. Ihat slrelch 10 grandeur - and
~CIOus~Octavlus.:~CaeBar,;.:soon}o·"I'!.... As Cassills, [{on Sieherl falls \ hehas a profile Ihill.:"ls lhe all'
. : become,!,ugushis CaesaL ( ...~A "nto hIs own Irap, a ttndency 10 like a knlle,
~'l&f,I'J' .,;,'.:( 1",,' :.tJu.. _,!'itIL~anglll~~ynlclsm, only occaslon-:
Dean Alasucr:l, a foolball
'--'--- --- - '" -- --~ player by trade, Is remarkahly
well set lip for the role of AIl
lony, yOllng, good looking, alh
Iellc, all the Ihlngs Anlony

i/'

I

I

.'

!TIME

I

I.' '

I

!

:

"

NEVis

., ;-..~

, j

shollid he, LIke some' of the olh-'
ers In Ihe large cast,' he Is not I
glfled wllh a partlclliarly Ihealrl
cal voice or, posslhly, lilt: In-.';
~lln("ls for large-scille roles.. AuL",
II's Iisekss 10 deny how sllccess- :'
1111 lie Is III AnlollY's famous:::
flillcraloralion.
All <.lr:lor willi a rllsllncllve "
qllailly. Hernanl Wllrger Is espe•. ;,
clally effecllve as Casca In the I'
early scene wllh Cassius and! I
Ilrlll liS. Becallse his st yle Is Indl-,. ' :
vldllClllzcd, ll's a bll confusing :
wllcn lie appears later as Lepl
lIlIs.
'"

Ann Shefrleld's sceriery Sl~g~
gesls antlqlllly IllIl not a specific
p".'lod. There Is something nlon
IIl11clllal about certain of her de
sIgns, red sandstone slabs, lhe
glaring hllsl of Caesar, the mar· ,
hied daiS wllh lis. name.
;:'
DOllllllaled hy black. her cos,
Illmes ilre slrlklngly original, a
1,lenri of limes and places.
MIchael LIncoln's' lighting
and Michael !losworth's. sound
louches of eleclronlc music,
i1n: nlOre Ihan JIISt Iwo more'.';'
denlcnls, Slyllslfcally, the, pro-·::
dllcllon Is so of a piece' that·'
Ilaas, Sheffield, Lincoln and Bos- • '
worl h IIIlght he one person"
"
Tile producllon, the season's
finale, stays Ihrough May 16.
\
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Tt'\L0 (c~k? 1/fU-;00b i

rr'l \cc LTl/lL(9-c(J (
Clf\Cl "t+ '?f-k-VYLS '

To: Sanna Lee
From: Martinlow.

to-l\.t~\ 82r7~.('
--:;
t+CLL' n~\. ~\iA ~l/l~V~lLl'

..

Co-I~ c~'t ~v\Cl CL-

RE: Legislatures Event

(r

DC
UllC(. )/
Contact - Legistatures Services Secretary (could not give her name)~
.,.
232-9550
lL/l Ll t I \..cLL~

-te l?lcitL -cj'u~; ~i,-

Suggestions
f-n C-i LC
1. Have the event on a Friday evening, either May 4 or May 11
l
2. Send a fact sheet on JC and offer tickets to the Rep.'s entire family
r--"
' ( -L ?
(weekend family trip to Indianapolis plan is BEST)
f L~ 'Cl~ .
3. Ask the Rep. to respond by either phone or letter if they are interested,
do not send tickets - must let them take an interest and want the
tickets ...remember this is a "private sector" offer not of a political
nature
4. Must ask both speakers of the House and President of Pro Tempore
_"
to be the HOST~ (I have their phone numbers & addresses)
r"l )~lJ,\ - 7J.,
i
_,
Rep. Paul S. Manweiller - Rep. Speaker of the House')
lK' 0'1 rl c\<.b -tJ\..:2-( i '
Rep. Michael K. Phillips· Oem. Speaker of the House
J\;\\'';-1. r/l.-'YL"
~ v
l(\.. u~,
Sen. Robert D. Garton - President of Pro Tempore
-'v\J /J.-~J.,
.-LL 0 (\.

It'LtLfLi

Lt

1=

!'Q.r{\.x.o -c c\..
~

,~

5. Must also remeber that the House in not in session and the Reps.
LY\.,V1/L..iv,/
may have busy schedules already lined up for the spring and summer,
but I think it is worth a TRY!!!
,

--r +fllV\-k..

~kr

[L l~

~iQ,rj
Qtt1\CL~\f' WCLL\ltl
~,erL~~l -{D
but the secretary called me right
D

Any more questions? ... 1 will try to find the answers.

I'm sorry you are just receiving this info.

after you left. I hope we can still do it. Just let me know.

Thank you.

ao

(l CG1rv'lQ./

Clf\,L~

'ffLCtR-S\

'l'v01'vt \\U XEuJ U
~f -tR~.
l'
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March 28, 1990
Release to:
The Indianapolis News
Contact Sanna Yoder
Martinlow V. Spaulding

(317) 635-5277

Indiana Rep announces plays for 1990-91 season
The

Ind~a~a Repe~tory

the historic

Theatre will

:~diana T~eatre

celebra~e

its 10th year in

with a season that brings to the

Mainstage sone of theatre's most enduring and fascinating
characters and the first appearances of its most important
contemporary playwrights, artistic director Tom Haas has announced.
Featuri~g

the romantic

behind his grotesque

he~o

~ppearance,

1990-91 season in October.

whose poetic soul is trapped
Cyrano de Bergerac will open the

He is followed closely by one of

English literature': best-loved sleuths,

Sherlock Holmes,

i~

a

production of SherlJck's Last Case for family and friends during
the festive month of December.
As 1991 dawns, Indiana Rep audiences will encounter a
beautiful and devastatingly frustrated turn-of-the-century woman
named Hedda Gabler in Henrik Ibsen's masterpiece by the same name.
This will
great

~ark

the first Mainstage production of a play by the

No~wegian,

now known as one of the most important dramatists

in the history of theatre.
~he

second half of the season will include the works of three

of this century's most important playwrights.
l~ill

David Mamet's work

appear on the Mainstage for the first time with

Speed-The-Plow-the work that brought pop star Madonna to Broadway.

Then Great Britain's Tom Stoppard takes audiences on a farcical,
brilliantly clever voyage across the Atlantic in his 1985 play,
Rough Crossing.

The Indiana Rep also brings its first Neil Simon comedy to the
Mainstage in 1991 with Biloxi Blues, Simon's Tony-winning tale of a
young army recruit in basic training for the Second World War-and
for life.

86

The order of plays and their running dates will be set in the
coming months, but season tickets are now on sale for the season
whose common thread, says Haas,
Haas explained

tha~ mos~

of the "2.arger-than-life"

the works that he has chosen for
season "rise above
the more tragic

the~r

"is a sense of wit."
t~e

19th

experiences."

charac~ers-Hedda,

humor and irony that I think can

for

Ind~a~a

He

ins~ance,

ill~minate o~=

mov~e

Repertory

cor.~~!"'.ued:

He looks forward to working with a season
Cyrano, Sherlock, Hedea, the

charac~ers

producers

in

Thea~re

"E"Jen among

there is a se!"'.se of
lives."

0:

characters like

i~

~amet's

Speed-The-Plow and Eugene of Simon's Biloxi Blues because "all of
them have an innate sense of the

dra~atic.

Ar,c don't we all have
~o

flip over into

res~st

the urge to do

those cues in life where it would be very easy
playing a scene.

None of these characters

that, and it makes for great theatre."
For Haas, Cyrano cffers
in Romeo and Juliet.

hear~-breaking

romance not even found

"As thrilling as Romeo's wooing is in that

balcony scene," Haas says, "it doesn't hold a candle to the
drenching love in Cyrano and Roxane's balcony scene."

Compounding

the dramatic tension in the latter, Roxane believes she is wooed by
the young, handsome Christian while all his words have been written
by Cyrano, who truly loves her but cannot face her because of his
disfigured features.
"The separation between the persona of Cyrano and the soul of
Cyrano is the stuff of dramatic legend," Haas says.
Hedda Gabler marks Haas' first encounter with the great Ibsen,
and he says he was most attracted to this work, considered by many
to be Ibsen's best, because of the towering character of Hedda
herself.

"There are a billion ways of looking at her.

I see a

woman with the potential to emerge strongly in her world but who
becomes frightened of that vision and becomes unable to go
forward."
With the Stoppard work, Haas says nit is wonderful to know we
have a comedy written by a man who is truly clever and truly witty.
One whose skill with the language compliments his skill with farce
to the delight of the audience funnybone."

Haas said he is also

R""7
~ I

fascinated by the English playwright's work because "what we must
remember about Stoppard is that English is not his first language,
but he has fallen head-over-heels in love with it.

His perspective

on and his fascination with our language makes Rough Crossing's
mistaken identities and overheard conversations unbearably funny."
While many Neil Simon works are especially geared towards "smart
New Yorkers," Biloxi Blues latches onto a "broader current" in
American history as it offers a warmly funny look at coming-of-age
in the armed fo:::-ces.

"Surprisingly enough, this is our fi=st Simon

production," Haas poi:lts out,
bringing this popular

"anc we're looking forwa=c to

~~erican's

work to Central Indiana

auciences."
Another playwright new to the Indiana Rep Mainstage, David Mamet
is what Haas consice:::-' s "one of our foremost &-:\erican playwrights."
His Speed-The-Plow has haunted Haas since he saw it in New York two
seasons ago.

"':'his play seemed to me one in which Mamet's comic

vision merges beautifully with the part of

P~erican

culture he has

chosen to examine-in this case the cut-throat world of Hollywood.
He sends up the whole Hollywood scene at the same time he puts his
finger on where the whole of American values is slipping."
Sherlock's Last Case, one of the most

recen~

Conan Doyle's eccentric sleuth, Haas says,
has Watson been doing all this time?"

looks at Sir Arthur

"asks the question-what

Haas continues his tradition

of offering entertaining mysteries that "cross lots of age
boundaries" in the December time slot, when many families enjoy a
night out at the theatre.
Season ticket prices range from $54 to $162, depending on
whether patrons choose A preferred, A or B seating in the 600-seat
house.

Ticket prices also vary from night to night.

Special

season tickets are available for students and senior citizens at
reduced rates. In addition, there are a number of series targeted
for special interest groups, including a Singles' Night, a Salon
Series discussion performance and a Thursday afternoon matinee.
For more information, please call the box office at 635-5252.

March 9, 1990
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Dear Season Ticket Holder,
What:l1l exciting season it has been at Indiana Rep, from the triumphant hilarity of
Sheridan's The Rivals to the expectation of Julius Caesar and Nlichael Gross'
Brutus~ \Ve have been eager and happy to share our work with you.
Now is the time of year when we plan the program for the next season and "it is the
best of times ::md the worst of times." It is a time of exhilar:ltion-"What about...?
Or, let's do ... " It is a time of frusrr:ltion-"There's no space for twelve c:lmels!
P;'Ot enough time ~o build a pyramid!" It c:m be a time of sudden insight-'Tve gar
it~ Cvrano' "-ar.d a time of infinite de~ails-"How man\' swords are actuallv used

in th~ duds)" It is also a time of gre:lt dre:lIDs and surprising de~isions.

A
140
West
Washington
Indianapolis, IN

The 1990-9 LseJ.son will be our tenth year 3,[ the Indi:lna Thearre (our 19th se:lson)
and wh:lt :l celeJration we are planning! There's the daringly funny and shocking
revebrion of how movies really are m:J.de in Hollywood, David Nbme:'s hip urban
Speed !i!1:! P[ow, and Ibsen's semng drJ.m:l of a woman torn between desire and
restraint. the powe:iul Hedda Gabler. You mystery fans will enjoy an ingenious
and comic puzz!e:nenr in Sherlock's LaSl Case, complete with an amazing "surprise
ending" that'll keep you guessing. We follow this with two very different comedies
- the Rep's fust-ever production of a Neil Simon work, the candid and hilarious
'40's army romp, Biloxi Blues and Tom Stoppard's Rough Crossing, a delightfully
witty farce with music. And yes, the world's greatest romance, that beloved classic,
Cyrano de Bergerac! And as a special bonus just for season ticket holders, there's
an LJpperstage family production, A Dickens of a Christmas Carol, fe:lturing the
favorite Story re-told for elementary-aged children. It promises to be a season of
laughter. thrills, suspense, pathos and wit! We know you'll enjoy it.
For those of you who've loyally endured changes in perlom1ance schedules, there's
good news: no changes in times or days of the week, so you can continue to attend
the best thearre west of New York with no disruption to your calendar. There are
two improvemems in service, however: starting in 1990-91, you'll be able to
exchange your season tickets by FAX and we'll be offering a valet parking option
for the e:1rne season in advance. And, as always, you11 receive our Stage Door
Pass good for discounts at fine downtown dining establishments. Please look over
the enclosed materials and see the play descriptions on reverse for more information.

46204
Tom Haas
Artistic Director
VIctoria Nolan
Managing Director

We encourage you to mail your renewal fonn today or to bring it to the theatre with
you when you attend The Colored Museum or Julius Caesar. We've a special bonus
in store for those of you who renew by April 7, so don't delay!
It is with your enthusiasm and suppon that Indiana Rep has enjoyed a banner year;
let's do it again-onlv better! Join us is 1990-91 and enter our world of
entenainment.
•
Sincerely,

~./L
/"

,~Zf~
Tom Haas
Artistic Director

Victoria Nolan
Managing Director

P. S. One of the best ways we have of attracting newcomers to the theatre is for you
to tell your friends about us. Won't you pass on the enclosed priority order form to
someone like yourself who'll enjoy the fInest in professional theatre?

CYR.fu~O cle BERGERAC

dUdda -lja!J1£Y-
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by Edmond Rostand

by Henrik Ibsen

It's a stunning stage spectacle and a heartbreaking love stcry. It's a
grand adventure and a tittersweet remance. Irs panorama and poetry.
It's C'jrano l Told with style and panache, Rostand's immortal play
presents the exciting and moving drama at Cyrano, the finest swords
man in France, a gallant soldier and tragic :over cursed with the nose of
ac!own. He keeps his love fer :he teautifL:1 hoxane hidcen, remaining
ce'/elec to her to his death. Wr,en r.e !inally re'/ea!s ~is :rl1e feelings,
S,,8 cisc::JVers him to be the sad cehir:d the ~ar. she leved. E:ernally
g~c::CL:s. dashing, prOUd and rCnl2.n:ic, Cyrano :s one ci the theatre's
mcst memcrc.cle creatiens. Don't nI:ss this :ime!ess :2.le ci chivalry and
wit, jr3. '/ery and love I
October 30 to November 24

Aristocratic and beautiful, Hedda Gabler has made an unfortunate
marriage to a pedantic scholar and is bored with her existence. Not
suited to the solitary academic life, she longs for society and the
romance ot her past. Desperate to control her own destiny and that of
the man she loves, she embarks L:pon a willful course ot self-determina
tion and interference in the affairs 01 others. ultimately causing tragedy.
Ibsen ranks as a titan oi modem drama: few other authers have
enccwed theatre with SL:ch profound human significance. Jcin us lor
this first ReD prodL:ction of a mastert:iece "Jy :his masterwriter l A
fascinating look at the role of women in a we rid Silll controlled by men.
March 12 to April 7

•

•
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by Neil Simen
Remem ber Harry James, war bonds and ratiening? E'/en if you don't,
here's a chance to experience Wend War II life :n cne of the runniest
comedies in years. The laughter starts when five new recruits arrive in
Biloxi. Mississippi for basic training and it never stops! They go through
it all: retten feod in the mess, midnight barracks inspections, endless
pusn,ups and finally a weekend pass. It's a nostalgic and hilarious look
at grcwing up during a unique era of our history. Hailed as ihe funniest
piay on Broadway" (Wall Street Journal) and the "best new American
play of the season' (Time), it won three Tony Awards. A'joyous and
unexpectedly rewarding comedy' (NY Times).
February 5 to MarCh 3

•

SPEED the PLOW
by David Mamet
A theatre sensation on two continents and a Tony Award nominee.
Speed the Plow, which served as the vehicle for Madonna's Broadway
debut, is a fast-paced look at friendship and commerce in the movie
industry. Two moguls scheme to produce next year's blockbuster, but a
(naive or manipulative?) young woman gets in the way. It's a fascinating
look at "the biz," told brilliantly through Mamers PUlitzer-prize winning,
rapid-fire lingo. This "scathingly comic play' (Newsweek) is "by turns
hilarious and chilling: (NY Times) An important work from "one of our
most exciting and vital playwrights." (Wall Street Joumal) Contains
explicit language.
January 3 to 27

l.AS-r·CASE

by Charles Marowitz
Sherlock Holmes, detec:ive, has been missing for months and foul play
is suspected. Moriarty, hiS arch·nemesis is dead and Dr. Watson, his
trusted assistant, is besieged with imposters laying claim to the title of
"werld's greatest living detective: If Holmes is the victim of a dastardly
deed, who'll solve the crime? Not till the final curtain are all plots
revealed in this diabolically clever (and frequently funny) play. First pre
sented at the Olympic Arts Festival in LA, the stunning final twist will
catch you by complete, breath-stopping surprise. It's "the stuff the very
atmosphere of the theatre is made of : (NY Post) A must-see!
December 4 to 29

•

ROUGHCro.m~
by Tom Stoppard 'The Play's the Thmg by
.
Ferenc Molnar)
(freely adapted from II
A theatrical troupe making a transatlantic voyage runs afoul of the
weather and each other in this ever-so-elever farce. The leading lady
and her co-star are overheard in a romantic dalliance, causing all sorts
of constemation among the other passengers. To prevent the com
poser, who is in love with the actress, from abandoning the project, the
playwright contrives an elaborate ruse involving a new ending lor his
play now in rehearsal. The rest of the evening is pure frivolity with
enough mistaken identities, running gags and word play to fill a steamer
trunk! Everything "leads to a madcap farcical conclusion: (NY Times)
Stoppard's limber linguistics and dazzling wit are complemented by
sparkling songs from composer Andre Previn. A delightfully funny,
modern adaptation of a classic.
Aprll16

to May 12

".
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for friends of an Indiana Rep
season ticket holder
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As /I,e friend of an fndiana Rep season ticket holder,
you'll have seating priority over olher new subscfibers.
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I wish to order__(II) season IIckels al $~
Day of week

Tlme

Price category

each.

__

_

Please refer to seating chart on rsvsrsS.;
',;"

$

Total for season Tickets

..

Postage & handling ($2 per season llckel)

.,--__

TOTAL
__Enclosed Is my check. for lhe above amount
__Charge tomy
Visa

cre~it

card.
_ _Amex .

MasterCard

~i

Card Number

~-------

Signatura
Exp. dale

..

I

.,
.

.
.'

~

_
\.0

o

I
PRmRROl

uWi

•

.

Please send to IRT Dox Office
HO W. Wasflinglon St.
11I11i. 11I.'III()Ii~;. IN ·1()~()1, (Jr call {),IS-5?S?
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for Indiana Rep
season ticket holders .

adapted by Janet Allen from Charles Dickens

:". At last, a holiday

treat
(or the youngest members of
the famllyl A sparkling new adaptation
of a beloved classic, capturing
all the magic of the season and all the
:spirit of the original tale.
A Dickens of a Christmas Carol
runs only an hour, making it perfect for
first-time theatregoers. Don't miss
TIny. TIm, Ebenezer Scrooge and
. . . the whole gang I
Offerln:g limited to season ticket
purchasers only.
Specially priced for family audiences.
ThIrteen performaces only!
: Presented on the Upperstage,
Fridays at 6:30 p.m.; Saturdays at
'2:00 p.m. and 6:30 p.m.

Indiana Rep season ticket holders have
exclusive access to this bonus productionl
Name

_

. Address,

...;..,---,---:..__

Cit y/Stat elZIp

.;-....,-_,..--_
(eve)_~".-'-_~_

Phone (day)

I wish to order__(II)adull tickets at $8 each.
I wish to order_ _(II)chlld tickets at $6 ea¢h.·
_"_'._

Friday at 6:30 p.m.

: _ Saturday at 2:00 p.m.
" __
_._ Saturday at 6:30 p.m.

$- - . , - . , - 

Total for Dickens/Carol Tickets

_._Enclosed is my check tor the above amount.
_ _Charge to my credit card.

November 24
to
December 29

_ _Visa
C~rd

MasterCard

_ _Amex
~_,__,_--

Number

Signature
Exp. date

-,-..,--_

_
~'

>--'

Please send to IRT Box Office, 140 W. Washington St.,
Indianapolis 46204.
Ollestlolls'? Pleilsa call (317) 635·5252.
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Va.let St!rvice, Inc.

For the upcoming season at the IRT, Indy
Connection will be providing valet parking for
all season subscribers. The price will be 536 for
the season-56 per show (that price includes the
valet service along with the parking).
Here's how it works: As a valet parking par
ticipant, all you have to do is pull up in front of
the theater and give the attendant on duty your
name. He or she will then check your name off
the master list and park your car in our secured
parking lot. When the show is over, your car
will be in front of the theater waiting for you to
drive it away.
Please respond soon: The success of the
valet service depends on your participation.

If you are interested, or have any questions,
please feel free to call Indy Connection at
271-6723 or fill out the form below and return it in
an envelope separate from the one enclosed to
Indy Connection Valet Service Inc.
1035 North Country Club Road
Indianapolis, Indiana 46234

Name
Phone
Address

Nights of Season Tickets

Form of Payment:

Visa _ Master _ Check _

Visa/MC I
This ch.. rg~ is I14!puale from your seUOD tickd
chuge. If you Me wriling .. check, pl~ue IIYU it
10 Indy Connection•
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%anl(you!
for renewing your season tickets early.
Early renewals help us greatly in seating assignments and in planning the upcoming season.
As our gift to you for renewing early, we have reserved a copy of the Indianapolis 1990 Dining Guide for your
pleasure. This attractive publication is filled with infonnation, menus and discount coupons for area restaurants.
We hope you'il find it helpful and that you'il use it every time you come to the theatre,

Please redeem this card at the Gift Shop before any performance or during intermission prior to May 12,
1990 in order to claim your gift.

Indiana Repertory Theatre
'40 W. Washington
Indianapolis 46204
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CrossroaJs of .-\.m-:ric:.l Council
Bo\· Scouts ot' .-\.m-::-ic:l

January 18, 1990

Mr. M. Spaulding
IRT
140 W. Washington St.
Indianapolis, I0i 46204

Dear Mr. Spaulding:
Thank you for saying "yes" to Career Awareness Exploring. I would like to
confinn the arrangements we discussed for your presentation at Belzer Middle
School on Actor/Actress Careers. The students you will be talking to are not
necessarily career bound to this vocation; they are investigating to see if it
would be of interest to them. The presentation is scheduled for:
DATE:
TI~lE:

PLACE:

Ianuary 26, 1990, Fridav
8:4.a.....:..J!:25 am
Belzer Middle School

Please plan to arrive 10-15 minutes prior to the start of the session and report to
the Guidance Office. Your contact person is Steve Goble. You will be escorted
to where the presentation will be held. You will have approximately 30 minutes
to speak. If you have any questions, please contact me at: 925-1900. Please let
me know by Monday, if possible, if you need any Audiovisual Equipment so
that I can reserve it with the school.
I would like to thank you once again for providing time in your busy schedule
to make this presentation.
An opportunity for students to relate to a
professional is a meaningful experience.
~

S~J
April Kennedy
Senior Exploring Executive
Ismc

1900 Norch ~ [c:ridi:.ln Screec"*, Indi:.lnJpolis. [nJi:ln:.l 46.202

"*' (317) 925-1900"*, F.-\X 317/9.21-3474
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Crossroads of Am~ric~ Council
Boy Scouts of Am~ric~

January 31, 1990

Mr. Mar~ir. :.
I. R. T.

S?au~ding

Was~~~q~or.
St.
Indianapolis, IN 46204

140 W.

Dear Mr.

Spa~~dl~g:

T~e

Explori~g Divisior. of the Crossroads of America Council, Boy
Scouts of ~Lerica a~d Belzer Middle School wish to join together
to express c~r si~cere appreciation for sharing your career with
our school s~~der.ts of Belzer Midd~e School.

We hope tha~ as a result of your prese~tation, students have been
encouraged to investigate the job market a~d to make an intelligent
career choice.
Thank you again.
We hope that you have enjoyed your role as a
consultant in the Career Awareness Exploring Program.
Sincerely,

;:.~.,.,'

~;,;1';'.
..~,.,~".
I ' :::\.....

}h).'··-

~/£~
"'

d

"Apr1.. Kenne y

~

Senior Exploring Executive

/smc

1900 North Mc=ridiJn Street 'to IndiJnapolis, Indi:ma 46202

'*' (317) 925-1900,*, FAX 317/921-3~74
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January 16, 1990
For immediate release
Contact: Sanna Lee Yode:
Martinlow V. Spaulding
Info: 635-5277
IRT Box Office: 635-5252
Tickennaster: 239-1000
Indiana Repertory Theatre Calendar of Events
l\tIarch / April / May 1990

-Y1arch
The Colored :vL/.seum, by George C. Wolfe

It's a "wild new evening of Black black humor" (NY Times) when this
sophisticated, Sat:ncal and seriously funny show shaners racial stereotypes with
devastating acc:..:::J.cy. From a bold., new voice in American theatre.

6-11

Tuesday, 7:30 p.m.
Wednesday, 7:30 p.rn
Tnursday, 7:30 p.rn.
F:-iday, 7:30 p.m.
Saturday, 5 p.m.
Sunday, 2 p.m.

512-$16
$12-$16
$12-$16
$18-$30
$16-$23
$14-$18

15-18

T:1ursday, 2 p.m.
Thursday, 7:30 p.rn.
Friday, 7:30 p.m.
Saturday, 5 and 9 p.m.
Sunda.y, 2 and 7 p.rn..

$12-$16
$14-$18
$16-$23
$16-$23
$14-$18

22-25

Thursday, 7:30 p.rn.
Friday, 7:30 p.rn.
Saturday, 5 and 9 p.rn.
Sunday, 2 p.m.

$14-$18
$16-$23
$16-$23
$14-$18

29-31

Thursday, 7 :30 p.rn.
Friday, 7:30 p.m.
Saturday, 5 p.rn.

$14-$18
$16-$23
$16-$23

99

Indiana Repertory Theatre Calendar (cont'd.)
-April
Julius Caesar, by William Sh::tkespe:lfe
The Bard's masterpiece of governmental intrigue contains some of his most potent oratory.
Another compelling production in IRT's accl::rimed series of classic dramas.
10-14

Tuesday, preview, 7:30 p.m.
Wednesday, preview, 7:30 p.m.
Thursday, preview, 7:30 p.m.
Friday, opening night with champagne
re:;eption following
Saturday,S p.m.

NO
19-22

26-29

PERfOR..YfAJ.~CES

Thursday, 2 p.m.
Thursday, 7:30 p.m
Friday, 7:30 p.rn.
Saturday, 2 p.m.
Sunday, 2 and 7 p.rn.

512-$16
512-$16
S12-$16

S 13-$30
$16-$23

EASTER S'lTNDAY
512-$16

S 14-$18
S 16-$23
$14-$18
$14-$18

Thursday, 7:30 p.rn.
Friday, 7:30 p.m.
Saturday, 5 p.m.
Sunday, 2 p.m.

514-$18
$16-$23
516-$23
$14-$18

4 and 5

Friday, 7:30 p.m.
Saturday, 5 and 9 p.m.

$16-$23
$16-$23

10-12

Thursday, 7:30 p.rn.
Friday, 7:30 p.m.
Saturday, 5 and 9 p.rn.

$14-$18
$16-$23
$16-$23

-May
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February 19, 1990
For immediate release
Contact: Sanna Lee Yoder
Martinlow V. Spaulding
Info: 635-5277/Fax 236-0767
IRT Box Office: 635-5252
Ticketmaster: 239-1000
Indiana Repertory Theatre Calendar of Events
April / May / June 1990

-April

Julius Caesar, by William Shakespe:rre
The Bard's m~cerpiece of governmental inni.gue contains some of his most potent
oratory. AnoL.ler compelling production in IRTs acclaimed. series of classic
dramas.
10-14

R~?~;TORY

19-22

T1-1 E.~~!\E

:.;: \\~" \\:;ohingron Srreer
1\

ji1L!::ii.,i~l )Il~.
-!«",'~

_;I~·('

-

\olan

$14-$18
$16-$23
$16-$23
$14-$18

4 and 5

Friday, 7 :30 p.rn.
Saturday, 5 and 9 p.rn.

$16-$23
$16-$23

10-12

Thursday, 7:30 p.rn.
Friday, 7 :30 p.rn.
Saturday, 5 and 9 p.rn.

$14-$18
$16-$23
$16-$23

-May

-June

*:

IRTVELODRAMA
Major Taylor Velodrome, 3549 Cold Spring Road

{,didn.t·,

Rc.\d..'IIC
r;-rlfL'.'i:ir"(l1\dl

$12-$16
$14-S18
$ 16-S23
Saturday, 2 p.rn.

Thursday, 7:30 p.rn.
Friday, 7 :30 p.m.
Saturday, 5 p.rn.
Sunday, 2 p.rn.

~

.\ll~:l,::!!l~~ DITecror

Thursday, 2 p.rn.
Thursday, 7:30 p.rn
Friday, 7:30 p.rn.

$14-$18

26-29

"
~t)m :1:us

\'iC~')rI:l

$18-S30
$16-$23

$14-$18
Sunday, 2 and 7 p.rn.

:5·5:77

ATIi~ii,' DiTcCWT

$12-$16
$12-S16
$12-$16

NOPERFO~v~~CESEASTERSUNDAY

i\2f...\S.-1,

.,"

Tuesday, preview, 7:30 p.rn.
Wednesday, preview, 7:30 p.rn.
Thursday, preview, 7:30 p.rn.
Friday, opening night with champagne
reception following
Saturday, 5 p.rn.

9

Saturday, 10 a.m. ril10 p.rn..

101

Fwrucuy 13, 1990
Dear 1'1-s. H.c+ssclgrc+ve:
H.i! ny nC+me is 1'1-c+rtinww V. SpC+u[.ding c+oo t C+lTI tn.e
nc+rketing tnurn c+t Tn.e toownc+ Repertory Tn.eatre n.ere in
tndic+napoCis. t C+lTI C+[so C+ 1988 grc+duate of nc+ric+n CoCL.ege.
t mc+j on~d in nusic c+nd minored. botn. in Theatre c+nd
Business ;ttiministrc+twn.
t wouUi [ike to n.C+ve tn.e opportunity to oove some of our
pCa.ys c+dvertised in The Carbon. tf you C+re interested. in c+n
c+rti.c~ c+bout t:RT C+wt19 with C+ current pCa.y c+c{vertisement,
t wouUi be more tn.C+n n.C+ppy to c+ssist you. To thc+nR.- you for
your time c+nd cooperc+twn, t wouLd be c+bCe to offer the
:M.a.rwn community discount ticR.-ets for groups c+t $ 8.50 c+nd
"rush" tickets (c+n n.our before curtain) c+t $5.00.
tf you C+re inuresua in th.e cWove. proposaL pCee+se contact
me c+t 635-5277, 11,onc!C+y - Friday 9 c+. m. - 12 noon. 1
wouLd. be c+bCe to offer you two (2) "free" tLcR.-ets for your
personaL inurest.

As ALwc+ys,

:M.a.rtinww V. Spc+uLdin9
ncuR.-e.tit\.9 tntern

We'd like 10 show you lusl how we do II-and gel 10 know our
new season tlckel holders beller allhe same Ume.
(,~

o

You've rollicked lhrough lhe counlryslde of The Rivals, chilled 10 lhe
suspense of Black Coffee and rolled In lhe aisles wllh The Nerd,
now Join us backslage lor 8 mid-season celebrallonl

~'

.....

Meet us In the Grand Lobby lor refreshmenls belore a tour ollhe Inner
workIngs of Ihe Indiana Reperlory Thealre; Wednesday February 7
from 6 to 7:30 p.m. Managing Director Vlclorla Nolan and ArUstlc
Dlreclor Tom Haas will be your lour guides lor lhe evening.

,"~--",.."-'~~~

ftI·
.....

.....
III
.,

.

....

See you herel

Indiana Repertory Theatre ·140 W. Washington Slreet-Indlanapolls, IN ·46204

/~;.;~:~:.':\~:.?! .'<.//;;
. . .
. ....
~

..'

Please RSVP by February 5 10 Julie Bosworlh, 635·5277.
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Monday

Tuesday

1/15

.1/16

Wednesday

Thursday

1/17

NERD

IIERD

10: JOa STUDENT

10: JOa STUOENT

Friday

Saturday

Sunday

1/19

1/20

1/21

1/18

NERO

NERD

NERD

NERD

MAINST1IGE
7: JOa

7: JOa

5 :00
9:00

2:00
7:00 (Possll:>lel

110: 30a Educa.

GaAND
LODDY

C~l11dren' 5

,'rhea tre :-Itg.

I
~1jM ~eet.ing

I

I

"IDS SHOW

"IDS SHOW

:'-loon to 4:00p

U??E;lS7"G<:

8:00p

8:00p

>.IOS SHe''''
5 :OOp
8:00p

r
I
I 9: 30a full
"dlllin. Staf~
:-Itg.

Ir

I

U??E'lST"G<:
:'ODDY

2:00p 12 Funde
Art.s organi.

I

4:00p i>.rts
Council

6:00p Velodramar
I
I

OoDi>.RE7

Mtg.

I

NAPI
Rehearsal

I
I
NAPI
Rehearsal

Channel 6 Event
af::er NERO

NAPI
Rehearsal

RCOM

I

DENEFACTORS

DENEFAcroRS

IlENEFACTORS

IlENEFAC:'ORS

BENEFACTORS

DE~E:='\C'!'ORS

10:00a- l:JOp
2:30p- 7:00p

10:00a- 1:30p
2:JOp- 7:000

lO:OOa- l:JOp
2:30p- 7:00p

10:00a- l:30p
2:30p- 7:00p

10:00a- 1:30p
2:JOp- 7:00p

10:00a- l:OOp
2:JOp- 7:00;:>

9 :30a Produc.
Staff Mtg.

ODSERVi>.TION
IlOOTH

3:30p Mkt.
Staff Mtg.

TOURS

OTHER

NOTES:

I

I

I
REHEARS~

II

'; :00"

1

I

NAP I
'lehearsal

,,:OS SP.CW

I

12:00p 130ARll

I

r

1: 30p Sanna
live interview
WT'I"V

l:JOp taping
with Steven
Vanllenshoten ,
Kipp Niven at
WF'lI -FM90

Janet IOPUI
Class 6 to 7

Vicki-NEA Trip
to Milwaukee

then move to

Rehearsal Room
til 8:40p

Stacey Bruder gone 16th and 17th.
WELCOME to MARTINLOWE SPAULDING our Marketing Intern til March 30th.
KATHY JAREMSKI, Costume Design BENEFAcroRS, will be in town Thursday, 1/18 afternoon.

Friday

l\t'i. ~O

MBv'O

To: Martinlow
From: Sanna Lee
Re: Things to do today
First, eventually I'd like us to get together and plan a couple weeks of
activities in advance. But for today, I'll just do this much.
a.m. -- Our development department desperately needs some human power
help, so I am lending you to them until about 1:30 or so.
1:30 -- we'll do a half-hour or so training session on the macintosh, after
which time your first project will be to input copy for press invites for
the rest of the season.
3 p.m. - I have to leave, but I will leave you with the task of up-dating a
calendar mailing for release Monday. (it will need approval from someone
in the box office before you run mega numbers of copy).

10:.

106

Tuesday

MBVO
To: Joel and the cast, Dean, Martinlow
From: Sanna
Re: Channel 8 team here in the morning (Wed.), Channel 13 team here
Thurs. morning
Jim Barber of Channel 8 will be here at 9:45 or so, in order to set up
before the rehearsal begins at 10 a.m. They will be accompanied to the
rehearsal room by Martinlow Spaulding, where they will get footage of
approximately 10 minutes of rehearsal. (Martinlow, please brief them on
about how long we are planning for them to shoot before they shoot it
Introduce them to Joel Grynheim, the stage manager, first thing, since he's
the one who runs rehearsal.)
Martinlow accompanies the team out of the rehearsal room after ten
minutes or so and into the Cabaret lobby.
Joel releases Dean at some point into the run when he has a break to come
to the Cabaret lobby for a brief interview.
This scene will be repeated Thursday, same times, only with Steve
Bartelstein of Channel 13. Sanna will be on hand that day as well.
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APPENDIX III
1.
2.
3.
4.
5.
6.
7.
8.
9.
10.
11.
12.
13.
14.
15.

The Marketing Plan for The Colored Museum
The fact sheet about The Colored Museum
Flyer advertising The Colored Museum
Press Release about The Colored Museum
Public Service Announcement about The Colored
Museum
Personal letter about The Colored Museum guest
director
Copies of photos of lobby signage and displays
Letter inviting selected black organization leaders
to attend the welcoming reception for The Colored
Museum guest director and cast
Reception invitations for The Colored Museum
Agenda for the welcoming reception for The Colored
Museum
A memo to all involved in the welcoming reception ..
A Press Release to a local gossip columnist about
the welcoming reception
Press Release announces that the IRT adds
performances of The Colored Museum
Press Night invitation for The Colored Museum
Photo order request to the cast of The Colored
Museum

107

108
109
110
111
113
114
115
116
117
118
119
120
121
122
123
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Colored Museum -- PR/marketing plan

.
Actors present at Black History Month Party Feb. 23
Welcoming Party
February 27 in Mainstage Lobby
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WILC Radio
ck L'-'U. ~ ~) I" ~
~ "tic etS now on sale" pS3.S stan on TLC
~econd spot featuring GREAT material from the show to run on TLC
a number of psa's for them to squeeze in
I. J .
3/9, Jack-in-the-Box, to be arranged
f'-C'V\ (~
3/3 and 3/17, Breadbasket, to be arranged
,4-v1-n-, I
2/18, "Like it is" ~ "
.

1

,

'j.

-t-.t ..... c...J.....-·
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Newspaper
Publicity photos shot 2/15
2/12, Recorder -- cast announcement
2/26, Recorder -- cast member fe3.ture?
publicity photos throughout

3/4 -- Star feature, hopefully front page
3/8 -- News feature, hopefully front page
Magazine
Photos of Ron Himes in March issues of Indianapolis New Times, Indianapolis l\1onrhly and
Indiana Arts
Distribution
Colored ¥use..E!P flyers to Madame Walker Center, WTLC, Recorder, others?

-

1V

Channel 13 -
Channel 6 -- Tom Benjamin's show, noon news with Barbara Lewis
Channel 8 -- Patti Sp.itler, Tina Cosby show
Channel 11 - ? l\\~"5~ C?r
Channel 4 - Suzanne~Allisters ow
Radio
WFYI - Indianapolis Weekend

Tom Haas, Artistic Director
Victoria Nol::m, Managing Director
Indiana Repertory Theatre, its 1989-90 season sponsor Eli Lilly and
Company and show sponsor WTLC present

The Colored Museum

by George C. Wolfe
March 6, 1990 to March 31, 1990
Directed by Ron Himes
Scenic Design Russell Metheny
Costume Design Gail Brassard
Lighting Design Stuart Duke
Sound Design Michael Bosworth
Stage Manager David Dreyfoos
Production Stage Manager Joel Grynheim
Original music composed by Kysia Bostic
Incidental Choreography by T. C. Carson

Originally produced by Crossroads Theatre Company, New Brunswick, New
Jersey, L. Kenneth Richardson, Co-Artistic Director, Rick Khan, Co-Artistic
Director.
Original New York production by New York Shakespeare Festival, produced
by Joseph Papp.
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Ticket Order Form
Performance and Pricing Schedule
Pre'views March 6 ,7 and 8 at 7:30 p.m., $16 ,$14 and $12
Opening Night March 9 at 7:30 p.m., $30, $25, and $18 (includes champagne cast party
following performance)
Thursd,i"ys March 15,22 and 29 at 7:30 p.m. $18, $16, and $14
Fridays March 16, 23 and 30 at 7:30 p.m., $23, $20 and $16 .
Saturdays March 10, 17,24 and 31 at 5:00 p.m. and March 17 and 21 al9:00 p.m., $23, $20
and $16 ..
Sunday Ma'rch 18 at 7:00 p.m., $18, $16 and $14
Sunday Malinees March 11, 18 and 25 at 2:00 p.m. $18, $16, and $14
Thursday Matinee March 15 at 2:00 p.m., $16, $14 and $12
Senior prices Bre $2 lower per ticket for a/l performatlces.
Student prices are $5 lower per ticket for a/l performatlces.

.
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Name:·':.
:""""'"--------------------

I)y

(;('1" gt:

C "'flif~

"a wild new evening of Black, black humor"

Address"

-----------~-------

-NewYorkTlmes

March 6 to 31 .
Phone (day)

# adulllickeis

(eve) _.:-'--

# Senior/sludenllickels

Check enclosed - - - Make check payable to

Indiana Reperlory Theatre,
140 West Washington, IN 46204

Card number
Signalure

_
Dale

Time

Charge toVISA
Master Card
American Express _ _,

Exp. Dale

Written by one 01 today's leading black playwrights,
TIle Colored Museum is a sophisticaled, satirical and
seriously lunny show Ihat shallers racialstereotypes '
wilh devaslaling accuracy. The conventional altitudes
01 black American lile are examined with compassion
amI comedy in a series 01 musical vignel/es, including
llle hilarious "Last Mama-on-lhe-Couch Play," the bil.
ing "Gospel According to Miss Roj" and the rousing
"Cookin' wilh Aunt Ethel.· Don't miss this self-<1e
scribed "exorcism and aparty" in its Indiana premiere I

This produco'on contains adult situations and languag9

_

_

Ticl(ets available flOW at the
Box OUice, 635-5252 or by mail
using the form on the reverse
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for immediate release
Contact Sanna ¥octer
t·lartinJo>l V. Spaulding
(311)

6)5-5211
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February 13, 1990
For Immediate Release
Contact: Sanna Lee Yoder
Martinlow V. Sp::lUlding

Public Service A.nnouncement for THE COWRED JfCSEU:H
: 1I)

T:ckets are now on sale for IndianJ Repenory The:lrre's production of the
award-winning play, The Colored Musewn by George C. Wolfe. T:1is
sophistic::ued, sarirical and seriously funny show celejrates and la.rr:poons
some sacred icons of Black American culrure. Don't rrjss this Indiar.a premiere
\Vi.th five of the nation's top Black American actors in this production directed
by Ron Himes. The Colored Museum at The Indiana Repenory Theatre runs
March 6 through 31. Call the Box Office at 635-5252.

:30
!\C'L~.\,-',.

R-E?~;-;-ORY

Tickets are now on sale for Indiana Repenory The::me's production of the
award-winning play, The Colored Musuem by George C. Wolfe. This
sophisticated, satirical and seriously funny show celebrates and lampoons some
sacred. icons of B1:lck American culture. The central exhibit in Wolfe's play,
'Tne Last Mama-on-the-Collch Play" takes a merciless but cornicallook at
Lorraine Hansberry's A Raisin in the Sun. Other exhibitS range from hilarious
to hembreaking. Don't miss this Indiana premiere with five of the nation's top
Black American actors in this production directed by Ron Himes. The Colored
Museum at The Indiana Repenory Theatre runs March 6 through 31. Call the
Box Office at 635-5252. Or call the Ansline at 239-1000.
'
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January 25, 1990
Dear Ms. Cosby:
The fourth play on the Indiana Repertory Theatre season is
George C. Wolfe's loving satire, THE COLORED MUSEUM. The
play celebrates and lampoons some sacred ic::ms of Black
American art and culture.
The play will include an all-black cast directed by Ron
Himes, Director of St. Louis Black Repertory Theatre.
Although the cast has not been announced, a local 1a-year
old girl will have a part in the play.
We think the director, Ron Himes, would be a great subject
for your show (see article about him in enclosed Marquee).ls
it at all possible that you have a spot in late February or
early March to interview Mr. Himes?
I will be calling you next week to speak in more detail about
this interview. Or if you wish to call me, the number is
635-5277. Thank you!
As Always,

Martinlow V. Spaulding
Marketing Intern
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Feb. 15, 1990

Rev. MJ.rtin McCain
900 w. 30th St.
lnG.i~lnJpolis, r:.: 46203
Rev. McClin:

I m1 writing

to

lIwite you to be 3. part of an imponant celebration evem he:-e at the

lndi~u13. R~pe~cr:: The3.rre.

The Colored Musewn, by one of the nation's leading black playwrights, opens
March 6 on the L'leatre's Mainstage. Tne show, which is produced right here in
Indianapolis, fe:::.rures a cast of five of the nation's top Black American acting
talent with Ron Himes, founder and producing directOr at St Louis Black
Repertory The:::.rre, in the director's se:lt.
The play is desc:ibed as "an uproarious and loving satire that celebrates and
lampoons some sacred icons of Black Americ::l1l an and culture." Critics from
coast to coast have loved the play, including this writer for New York Magazine,
who said "Tne Colored Museum is ... young in spirit, gifted ... and black ...
this is a sophistic3.ted., satirical, seriously funny show ..."
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When: Tuesday, Feb. 27,7 to 8:30 p.rn..

Tom H~\JS
,~.:r:.Ir:L Director
\'ICWrlJ

We would like you, as pan of the clerical leadership in this community, to be a
pan of the festivities. Please join us as we welcome the talented group of actors
and Mr. Himes to the city of Indianapolis.

-;c

Where: In the lobby of our theatre, 140 West Washington, downtown across the
street from the Hyatt Regency hotel

\ubn

\ld;;u~iH;

Dlrec:oT

What: Deputy Mayor Paula Parker-Sawyers will provide the highlight of the
evening when she offers a key to the city to director Himes.
How: Please cill 635-5277 by Feb. 23.
Sincerely,

Indiana Repertory Theatre
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WTLC-FM

and
Ell Lilly,

the 1989-90 season sponsor

'. ' ..

cordially invite you and a guest
to meet the cast and director of
the Indiana Repertory Thentre 's
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MUSEUM

at a reception on
Tuesday, February 27
"
'in 'the Grand Lobby of the Indiana Theatre: '
140 W. Washington.
'
Seven to eight-thirty p.m,
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SPEAKER NOTES
I.
Amos welcomes everyone (points out key people, including our chairman
of the board, Dick Morris
Amos introduces Victoria Nolan, Managing Director and Tom Haas,
Artistic Director

II.
Tom
talks about Colored Museum and how welcome this satire is
Vicki
tells her story about the original production
Tom introduces Ron

III.
Ron says how glad he is to be here
Tom steps back in to introduce Paula Parker-Sawyers

IV.
Paula gives the key to Ron

V.
Ron says thanks, but I can't do it alone, introduces cast

VI.
Vicki thanks everyone for coming, invites them to mingle some more and
especially to go into the Mainstage auditorium to check progress on the set

MBvD
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To: Amos Brown, Vicki, Tim, Tom, Stacey, Manha, Jane R., Ron, Cast, Mikey, Beth
From: Sanna with great help and ideas from our special events expert, Kenirra Trausch
Row chan for the BIG COLORED MUSEUM EVENT
Please look at this carefully, all you who are involved and be prepared to give us last-minute
suggestions. We re:illy want this to work, because if it does, it will rranslate directly into getting
the right audience into this imponant part of our season.
Room set-up:
Guests will enter box office lobby doors and be greeted by Sanna, Marrinlow and a couple cast
members, who will help everyone get name tags, get their coats to coat check and get their mouths
to the bar.
Blowups of the publicity photos, with grea.t explanatory captions, will be positioned throughout the
lobby as a place for people to gather and buzz about the upcoming production.
Others I am counting on to mingle and press a little flesh: Manha, Janet (?), Kenirra, Vicki, Tom,
Tl.Il1
Aretha, some Lionel Hampton, some Jazz sampler, some swing sax will be playing ala Milcey's
fabulous sound system.
7:15 p.rn.
Amos Brown and Victoria welcome guests from the p.a. system at the top of the stairs (which,
maybe will be lit a little more warmly by Bethy if she has time). They inrroduce Torn
Tom talks about the importance of this piece to the city and to our thearre. He introduces Ron.
Ron talks about how thrilled he is to be here.
Tom gets back to the mike quickly to say the theatre is so thrilled that we have arranged to honor
Ron with a special presentation. He then introduces Deputy Mayor Paula Parker-Sawyers, who
gives the key to Ron.
Ron says he could never do it alone and inrroduces the cast members, who by that time are
sprinkled throughout the audience.
[Weare going to talk to Darlene and Ron tomorrow about the possibility of doing Aunt Ethel for a
little diversion before .. ]
Victoria takes to the mike again, thanking everyone for corning and inviting them to step into the
auditorium to see the progress on the turntable.
8:30 p.rn. It's over, bar stops serving, etc., etc., we all turn into pumpkins
OUTIJNES FOR COMMENTS FOR ALL IRT PERSONNEL WHO WILL BE SPEAKlNG
WlLL COME TO YOU LATER TODAY OR TOMORROW MORNING.

March 6, 1990
PO
To: Donna Mullinix, Indianapolis Star
From: Martinlow V. Spaulding, IRT
RE: The Colored Museum Director and Cast Reception
Indiana Repertory Theatre played host to more than 120
guests honoring the director and cast of The Colored Musuem
on February 27. The play which runs March 6 -31 is
described as "an uproarious and loving satire that celebrates
and lampoons some sacred icons of Black American art and
culture."
Amos Brown from \j\JJLC, which serves as sponsor of
the show, was on hand as guest Emcee. Tom Haas, Indiana
Rep Artistic Director and Victoria Nolan, Indiana Rep
Managing Director welcomed the group to the evening of
festivities. Deputy Mayor Paula Parker-Sawyers
presented the highlight of the evening when she offered a
key to the c:ty to director Ron Himes, founder and
producing director of St. Louis Black Repertory Theatre.
Members of the talented cast who were introduced
included T.C. Carson - who won an Emmy for his role in
the NBC docudrama Fast Break to Glory; Darlene Bel
Grayson - who has done extensive musical work
off-Broadway, including roles at the Goodspeed Opera House;
Faye Price - who comes from Buffalo's Studio Arena
Theatre, where she appeared in a production of Joe Turner's
Come and Gone; Andrea-Michelle Sm ith - who began her
career as a mine, including her own one-woman show
off-Broadway at the Nat Horne Theatre entitled My Mime's
Made Up ; and Kim Sullivan - whose most recent project
is The Passport, a soon-to-be-released feature fim set in
Israel. A local twelve year old girl, Dennitra Genay
Weeden, will make her debut at IRT in a small role.
Other distinguished guests included Steve West, City
County Council Member; Michael Gradison, ICLU Director;
Robert Shula, President of the Indiana Rep Board; Richard
Morris, Chairman of the Indiana Rep Board; Bill, Mays,
Chairman of the Mays Chemical Company and Connie Oates,
Director of N.A.P.1.
For Tickets call the IRT Box Office at 635-5252.
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Marc::J. 26, 1990
For I~~ediate rtelease
Contac~ Sanna Lee Yoder
p.a=~~~low V.S~a~lding

Call (3 :. 7 ) 63 5- 5 2 7 7 .

Indiana Rep adds performance of The Colored Musuem
Heavy ticket demand has led to t~e additior. of a
of Indiana Re?ertory Thea~~e's The Colored
Museum.

pe==or~a~ce

The ex~ra performance of the Geo=qe Wolfe
sopr.isticated funny show will be Sa~~=day, Marc~ 31 at
9 p.m. on t::J.e Mainstage.
Tickets were sold out for the
production, March 23-25.
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weekend of the

The show is directed by Ron Himes, founder ~.d
producing d~rector of the St. Louis Black Reper~ory
Theatre.
The cast is made up of five talented actors
from Chicago and New York.
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-\T[{)(Ic Director

t2i~d

Tickets range from $16 to $23, with $5 student
rush seats. For additional information, call 635-5252.
Or call the Artsline at 239-1000 to reserve your seats.

The IlIdiallJ1 Repertory Theat re
alld
WTLC, FM 105,
cordially invite you alld a gllest

N
("~

":,

to press night of

,...;

I'"

(;)::l~::!:-Vl"';j

;;; oq'

" " . .- - . , - h

.

........ ••

,=J

The

COLORED

MUSEUM
By George C. lI'olfe

A "wild new evening of black Black IlIIlIIor"
(New York Times)
Friday, March 9, 1990
I

7:30 p.m.

. .'{ndiaM Repertory Theatre Mainstage
.

140 West Washing/all Street

Indianapolis,lndiQlIJ1 46204
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THE COLORED MUSEUM
CAST
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---PHOTO ORDER FORMS--
PLEASE HAND IN FORM AND MONEY TO MARTINLOW
OR SANNA IN THE IRT ADMIN. OFFICE BEFORE YOU
lEAVE.
THERE ARE ALSO COlRED SLIDES AT MARTINlOW'S
DESK WHICH YOU CAN lOOK AT AND ORDER.
IRT WIll MAll YOUR ORDER TO YOU WHEN IT COMES
IN.
QUEST10NS ...CAll #314 OR #318
THANK YOU!!!

VITA

Martin Victor Spaulding was born July 20, 1965, in Washington,
Indiana.

After receiving his high school diploma with honors from

Scottsburg Senior High School in Scottsburg, Indiana, he received
a Bachelor of Arts degree in Music. Theatre and Business from
Marian College in Indianapolis. Indiana.

He received the Master of

Arts in Arts Administration degree from the University of New Orleans
in the spring of 1991.

He is currently employed as Acting Executive

Director of the Indianapolis Shakespeare Festival in Indianapolis,
Indiana.
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